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INTRODUCTION: TO THE READERS

This brief survey of English literature has been written as a very first introduction
to the subjed. To read it you real a reasonable knowledge of English, bu no
knowledge of either the literature or the history of the courtry.

The development has been sketched in broad lines, the literature described in the
historica context in which it was produced and receved. Seledion was esentia; | have
focused on writers who went in new diredions with their work and | have often passed
over those who continued to explore traditional subjeds using the old forms although
what they produced may be of good quality and o interest.

The four chapters are roughly equal in length, bu the periods they cover become
shorter as we gproach the present. The Midde Agesis the longest epoch, lasting abou
700yeas, this has been given the same anourt of space & our century; the distribution
of space orresponds roughly to the anourt of literature produced in the respedive
periods. Even so, all chapters are mere sketches, oulining the story, hopng that it may
arouse your interest in the period, and help you to continue studying the field yourself.
The only literature | quate is poetry. That is the least accessble genre today, and as
poems canna be eaily outlined, | felt examples were necessary.

English literature goes badk some thirteen hunded yeas. It has preserved for us a
record of how people with a talent for story-telling, dramatic representation and verse-
making have seen the world, how they have readed to its chall enges and come to terms
with its problems. Today, at the end d the twentieth century, we ae unlikely to fed we
have foundthe answers to the big questions abou life and living, joys and losses, love
and ceah, and abou what we ae doing here in this world of ours. Perhaps we can find
some thoughts of relevancein the writings of the past.



CHAPTER ONE: 450- 1500
THE LITERATURE OF MEDIEVAL ENGLAND

The term "medieva” or "Middle Ages' was first used by sixteenth century
Renaissance schaars who saw the period as a rather disma one cwmpared with the
progress made in clasgcd antiquity and the alvance of knowledge in their own time.
The period 460 - 1000 las been cdled the "Dark Ages’, the term "Middle Ages' then
being reserved for the period 10001500 however, the darknessof our own century has
made us rather more caeful abou giving bad namesto ather epochs.

(1) Pre-Medieval England

England was inhabited from abou 3000 BC; the builders of Stonehenge were
excdlent astronamers, had extraordinary engineeing skills and a cmplex socia
organisation. Celtic tribes invaded England around 700BC, their bronze wegpors
ensuring their victory over the previous sttlers. The next invaders were the Romans.
They arrived in 43 AD and stayed for 400 yeas. They drove the Celts or Britons into
Scotland and Wales and creded an whban civilisation; they built towns, roads,
developed trade, took corn and tin from England. When the Roman Empire began to
come under attadk from migrating Asian tribes, the Engli sh colony was abandored.

(2) Anglo-Saxon England (450-1066
(i) The Anglo-Saxon kingdams invaded

After the departure of the Romans, tribes from Germany cdled the Angles and
Saxons began to invade the now disorganised courtry. The name "English” is derived
from the first group. Many of the Celts or Britons fled from the massaaes to Brittany,
which was named after them. The newcomers established several kingdoms, which
were organised onatribal basis: that is to say, the freepeople held the land in common;
life was mainly agricultural, herds of catle mnstituted the main source of wedth, apart
from plunder. The warriors held a speda paosition undr the kings, whose aown
depended onmilitary force prisoners of war were enslaved.



From abou 800 onDanish or Viking invaders began to plunder Ireland and France,
and to invade northern and eastern England, attraded by the rich monasteries. They
gradualy founded permanent settlements, bulding fortified towns from which they
traded. Under this threa to their rule, the Anglo-Saxon kings began to unte. In thereign
of King Alfred the Grea (849-899), the Danes controlled nealy half of the wurtry. He
paid them huge sums of money (the "Danegeld") until he had won ower the Anglo-
Saxonrulers, and hed leant enough from the Danes to defea them.

The English adopted the Viking iron axes which made it easier to cut down forests,
winning land to use for agriculture. The rulers began to buld stone catles; towns grew
up close to them because of the trade which the lord attraded. With the beginning of
centralised rule under the most powerful Anglo-Saxon kings, the status of the people
began to change: in return for protedion from the Vikings, they had to give up many of
their freedoms, and were becoming increasingly dependent on their lords. Tribal Anglo-
Saxon England began to develop into a feudal society under the presaure of the wars
against the Norsemen.

(i) Anglo-Saxon literature

The language spoken by the people was a Germanic dialed which we cdl Old
Engli sh. Anglo-Saxon culture was mainly oral; poets entertained the kings, warriors and
their families with tales of the ancestors adventures and heroic deeds. Only a fradion
has aurvived: abou 30,000lines of poetry in four manuscript colledions. There ae dso
colledions of laws, historicd works, and trandations from Greek and Latin into
English.

(a) Morks introducewriting

We would knowv nothing of Anglo-Saxon literature had England nd been
christianised during that period. In 597 St Augustine was &nt from Rome to pread to
the pagans of southern England; Irish misgonaries began to work in the northern aress.
The priests were the only literate people in the @urtry; their organisation was a
European ore, and they brought with them its international language, Latin, at the same
time aeding a large new vocabulary in English for church matters; they introduced
agricultural, engineeing and medicd skill s as well as philosophicd leaning of the now
vanished civili sations of Greece ad Rome. They founded monasteries which becane
centres of educaion. They wrote and copied bools, bult in stone, developed crafts,
traded - and took taxes. The rulers of these monasteries, the @bds, and the bishops



soon acupied a position at the top d the social pyramid. They wrote down the laws of
the kingdoms they lived in so as to record their rights and privileges. But the at of
writing was also used to record pagan literature given a Christian venee.

(b) Beowulf

The gredest literary work that has aurvived is an epic poem of abou 3000 lines
cdled Beowulf. It was probably compased in the eghth century and written dowvn some
300yeas later. It is the story of the heroic deeds of Germanic warriors in the fifth and
sixth centuries. The hero comes to the wurt of a Danish king and frees him from a
terrible monster cdled Grendel, and then from Grendel's mother, an even more
ferocious beast. The second helf deds with Beowulf's old age, when heis king and must
defend his courtry against a fea'some dragon, which he manages to destroy, but diesin
the process Alliteration is the basis of the verse: having a dea pattern of words
beginning with the same soundwas a grea help for memorising, a vital considerationin
communiti es where books were rare treasures.

Stories abou monsters, haror and magic have remained popudar to this day, bu
the perilous quality of life in those times must have made them seem quite redistic.
Most of the counry was covered by dense forest and inhabited by wild animals; the
only light people had in the long winter evenings came from fli ckering wick lamps; the
evils of disease, malnutrition and war acaompanied their short lives. The tales would
have been popuar with people of al ranks and ages and would have been told at vill age
fairs by locd storytellers as well asin the househald of the kings by wandering scops or
poets. Perhaps it is a sign of progress that this lengthy tale is abou the Killi ng of
dangerous monsters rather than the slaughtering of other tribes and the steding of their
women and céttle.

Beowulf is the only complete Anglo-Saxon heroic eoic we know; there ae small
fragments of two aher poems (Finn and Waldhere) which may have been of similar
length. The dance that something as fragile & a parchment shoud survive over a
thowsand yeas is dight indeed. The Beowulf manuscript was discovered by a
seventeenth century scholar; it was nealy destroyed in a fire ahunded yeas later;
today it is safely housed in the Briti sh Museum.

A few shorter poems by non-clericd authors give us a window into the Anglo-
Saxon world. One cdled Widsith (traveller to distant lands) describes the virtues of



rulers and heroes of al lands encountered by the poet on h's wanderings through the
world. Most of the other poems are sorrowful: one describes the sadnessof aruined city
(possbly Bath); four lament separation from a beloved wife or husband;, two are
laments by old men contrasting their present desolate andtion with former happiness
We dso have an entertaining colledion d 96 Anglo-Saxon werse riddes, surprisingly
uncensored by their clericd recorders.

(c) Religious and historical writing

There isagood ced of religious verse: the monks used the popuar pagan genre to
instruct and win converts. One re-telling of the story from Genesis abou the fall of
Lucifer and credion d hell must have been admired by listeners used to Beowulfian
monsters and haror landscgpes. There ae poems on the heroic exploits of the saints,
and an acount of Judith's killi ng of the tyrant Holofernes presenting her like aCeltic
warrior queen. Quite different is The Dream of the Rood in which the aosson which
Christ was crucified tell s the poet of itsterrible duty.

Furthermore, there ae important prose documents dating from the Anglo-Saxon
period. A monk cdled the Venerable Bede (673735 compiled an Ecdesiastical
History of the English Race It was written in Latin, and trandlated into English by King
Alfred over ahunded yeas later. It gives a fascinating acournt of Bede'stime, in which
mirades and legends have their placenext to battles, the deah o aking, or the foundng
of amonastery.

The outstanding lay scholar of the periodis King Alfred. He was 2 appall ed by the
dedine of leaning after the Viking destruction d monasteries that he leant Greek and
Latin as a middle-aged man in order to trandate important works into English, dten
adding passages of his own to explain or comment. He hoped to make the freeborn
youths of England literate in their own language. Such an interest in culture was rare
indeed in a military man. He drew up laws for his kingdom. He cmmisdoned the
monasteries to ke recrds. the monks compiled a prose work known as The Anglo-
Saxon Chronicle, which is a sort of national history, recording important events, the
lives of famous abbas aswell as gorms, fires, famines and invasions.

Anglo-Saxon culture was grealy enriched through its assmilation of Christianity.
The durchmen were the main writers of literature, sometimes recording the works



produced by lay people. There was narrative verse, which is either heroic or religiousin
nature, as well asreligious, historicd and legal prose.

(3) Feudal Engand (10661485
(i) Norman England 10661200

The feudal system arealy existed in parts of Europe. Under feudalism the land is
the property of the king, na of the tribe. He kept huge aeas for himself, bu made
grants of land for his noldes and the grea princes of the church to use (but not to own)
in return for their acceptance of hisrule. Land was granted for use to the king's military
elite, cdled knights, in return for their army services. These people dl rented ou part of
their lands to others below them in rank in return for their services. The vast mgjority of
the people were unfreeserfs who could na leave their masters land.

In 1066 King Edward the Confessor died: he was Anglo-Saxon with Norman-
French relatives. Willi am Duke of Normandy claimed the throne, invaded England and
within four yeas established his rule dl over the country, maintaining it through his
barons. The Normans (Norsemen) had first come to nathern France & pirates and then
settled there. William was a skilled administrator, who impaosed a unified form of
feudalism on England and Wales. Within twenty yeas of the cnquest, his officials
condwcted an inquiry into the wedth of the country in order to have an acarate basis
for tax assesgment. The Domesday Book was completed in 1086, and tells us who
owned what in every district. (The Old English word dome or doamn meant law or
judgement; henceit came to mean fate or ruin). The survey shows that most of the land
was now held by Normans:. one fifth by the king, ore quarter by the dhurch, the rest by
abou 200 karons. Abou 10% of the people were slaves, 70% serfs, and 10% freamen.
The popdation d England will nat have exceeaded two milli on.

Willi am established a cantral administration in arder to keep the paliti cd power of
his barons in chedk. He imposed a unified legal system, the common law; the tax
colledors, the shire reeves (sheriffs) were dhedked and, if foundto be crrupt, sadked.
Relations between the aown and church were wmplex. The grea churchmen were
subjed to the king as landhdders; they aso represented the European power of the
papacy and hed enormous influence over the king's subjeds due to their clam to be
Gods representatives on eath. Conflict often arose between church and crown; in
England it was sttled by compromise.



Willi am's successors were not always uch wise rulers. King John (11991216 was
gredly pressed for money to wage war in Europe and taxed his barons heavily. When he
lost thase wars, aimost al his French territories in 1204, and got invalved in conflict
with the dhurch, the barons combined with the church lordsin 1215to make him sign a
charter, Magna Carta, setting out the rights of the monarch's (free subjeds, and
establishing a urcil of 25 barons to ensure that they were upheld. The general sedions
of Magna Carta ae till valid English law; the ourcil can be seen as a preaursor of
parliament. Its mainly node members were nominated by the king, but the wurtry
gentry and merchants were dso represented. The monarch had to consult the curcil
before taxes could be raised.

Genera stability, a unified system of weights and measures, ore airrency, and an
efficient administration were highly beneficial for domestic and owrsea trade:
merchants becane very wedthy by suppdying northern Europe with wood. When the
kings had to raise money for crusades they sold freedoms to the towns, thus giving the
merchants paliticad power. The ausades were nat successul in driving the Muslims out
of Paestine, bu many fortunes were made and profitable trading in spices, valuable
textiles, jewels was established. Contad with Arab science brought mathematicd,
astronamicad and medicd knowledge of grea vaue to Europe. The thirteenth and
fourteenth centuries saw grea advances in learning and the ats: the universities of
Oxford and Cambridge had some of the best scholars of Europe and gothic cahedrals
built by the kings were feas of engineeing worthy of Rome.

Another fador which hastened the transformation o feudal society was the
caastrophic epidemic which hit Britain in 1348 .Buboric plague cane to Europe from
Asia dong the new trade routes killi ng probably over a third o the popuation within a
few yeas. This creaed a huge labou shortage, which made it possble for many serfsto
obtain their freedom whil e landlords were competing for workers.

From 1327to 1453the kings of England sought to win badk their former French
territories. These expensive and finally unsuccessul wars completed the transformation
of feudal society. Professona armies were needed for such long campaigns. The
knights were made obsolete through the invention d the longbow: an ardinary foot-
soldier could now pierce their armour. The hitherto impregnable catles of the grea
noleslost their defensive function with the invention d gunpawder.



The wars against the Danes brought unity among the Anglo-Saxon tribal kingdoms,
and strengthened the military leaders at the expense of those who worked the land.
Feudalism was impaosed in England as a centralised system; its siccesses, the growth of
trade and its wars undermined it, strengthening the aown, the merchants, the serfs
against the feudal barons.

(i) Midd e English Literature:

(a) Literaturein French

For two hunded yeas after the Norman conquest of England, French was the
language of the rulers, the powerful, the refined; Latin that of the dergy and schadlars;
Engli sh the language of the servants and serfs. English gradually becane simplified and
lost most of its infledions. This phase is known as Midde English. The literary art
which has been preserved of the Norman period was written in French; it was courtly in
nature, na heroic. It was not intended for a warrior audience & in Anglo-Saxon days,
but for arefined Christian aristocratic society in which women played an important role,
with a sophisticated cult of chivalry. There were love songs (*chansons courtoises') and
romances or fantastic tales of the alventures of chivalrous knights. The source of much
of this courtly romantic literature was a history of Britain written in Latin in the ealy
twelfth century by the Welshman Geoffrey of Monmouth recording the Celtic legends
of King Arthur.

(b) Religious Literature in English

The loss of Normandy in 1204 encouraged the noles to stay in England and to
lean English. By 1300English was used by al classes, having been grealy enriched by
the huge number of French words imported into the language by the new users. Writing
in English flourished from this time, a grea ded of which hes been preserved. There
were love poems which were personal in neture and nd conventionally stereotyped as
the courtly French songs of the previous period hed been. There was much religious
poetry, often also persondly expressve, as it was part of the grea movement of
religious enthusiasm and reform which had led to the foundng of many new orders.
There was much mysticd writing in fourteenth century Europe: the anonymous Cloud
of Unknowing in England; the works of Eckhardt, Tauler and Seuse in Germany. In
their quest for unification with the deity, the mystics pursued individual rather than
communal regimes of discipline aad contemplation: the emphasis on the personal was



to become adominant feaure of religious life dter the Reformation. In 1395for the
first time the whole bible was trandated into English by John Wycliffe (1320-84) and
his followers. He was a dergyman who lost his post at Oxford for his radicd criticism
of the wedth of the church - Huss and through him Luther, were grealy influenced by
hisviews.

Medieval religious literature dso appeaed in dramatic form. Mystery Plays were
very popdar from the tenth to the sixteenth centuries. The famous Oberammergau
Pasgon Play is one of that genre. Their themes were biblicd; they were performed on
movabl e stages in the towns. Their purpose was to edify and tead the illit erate people;
they also entertained through the spedade itself and the tricks and dalogues of the
devil. The Morality Plays arose in the fourteenth century and were sermons in dramatic
form abou the lifestyle of the good Christian. The best known is the anonymous
fifteenth century Everyman. A messenger orders the main charader with the dlegoric
name to set out on a long journey: he unwilli ngly obeys. None of Everyman's friends
such as Worldly Goods will acaompany him; only Good Deeds is willi ng to go with
him, bu he has not had much to dowith that person duing hislife. These ae dlegories
or parables about the human condition: virtues and Vices are personified; the charaders
and the story teat amoral lesson. The play no doul refleds the levelli ng experience of
the Bladk Deah, which urexpededly summoned all ranks, bah rich and poa, ona

"long journey".

(c) Landands Piers Plowman

A radicd criticism of society is to be foundin the famous allegoricd poem: The
Vision d Piers the Plowman by Willi am Langland (13302-1400?). The first version was
written around 1360¢the third in 139Q he does not use the fashionable French courtly
genre, bu the dlit erative verse form of Old English literature. Fifty manuscripts have
survived, which indicate its popuarity. The poet was probably a poa cleric withou a
benefice He reviews the problems of his time in alegoric form: vices and virtues
appea as charaders in the story. Piers ®es Lady Mede (i.e. bribery) trick clerics and
even the king, but Conscience expaoses her, and in the poet's dream the king deddes that
he will i n future be ruled by Conscience and Reason. The Seven Deally Sins repent and
give an acourt of themselves - in the passage on Gluttony there is awonderful portrait
of amedieval tavern and its customers. When the conwverted sinners dedde to undertake
a pilgrimage, Piers offers to guide them if they first help im plough his land. This
visionary has a dream of solidarity in which even knights understand the dignity of



labour and share the @mmon tasks. But he dso attads those labourers who make what
he sees as excessve wage demands and lack humility - the poem was written after the
Bladk Deah when many serfs were demanding better condtions. In Magna Carta of the
previous century the king was forced by his barons to dedare himself subjed to the law
and boundto resped their rights. Here apoar cleric "has a dream” comparable to that
which a bladk American colleague was to have 600 yeas later: of an equitable society,
in which a ploughman preading justiceis nat only listened to by the rich and powverful
but moves them to change their ways. The need for such change is graphicaly described
in Langland's acount of the arruption, exploitation, cheaing and cruelty of the time.
Ploughmen were to rise up against such tyranny in 1381 ,lessthan twenty yeas after the
poem was written - the vision d solidarity and justice which it advocates transpired
then to be but adream. It was, however, to remain a powerful force undergroundand to
re-emerge in later periods of English history.

(d) GeoffreyChawer 134521400

Chaucer is the greaest writer of the period. He was the son d a wedthy London
wine merchant; he becane apage in a nolde househadd, and later a high dfficia in the
royal service He travelled widely in Europe negotiating financial tredies for the aown,
and thus becane aguainted with the works of Dante, Boccacéo and Petrarch. As an
educated Englishman he knew and loved French literature and as much of classcd
culture a was known in histime. It was his cosmopditan European arientation which
made him into ore of the most original of English writers.

There aethreestagesin his work: at first he wrote in the French courtly style (the
allegoricd romance The Romaunt of the Rose); then he came under the influence of
Dante and Boccaceo, produwcing the masterpiece Troylus and Cryseyde (¢ 1380. He
borrowed fredy from his Italian source this was gfandard medieval pradice as
originality courted for littl e but the weight of a revered authority much. Chaucer made
something unique out of the story abou the son d the king of Troy and hs unfaithful
lover. It istold in verse - the seven-line "rhyme roya” (so cdled because King James |
used it). Chaucer's charaders are drawn with a subtlety and psychologicd insight
charaderistic of the novel, na found htherto.

The Canterbury Tales of 1386,the most famous of Chaucer's works, is a wlledion
of stories told (so the framework) by 31 glgrims resting in atavern ontheir way to the
shrine of Saint Thomas Bedket, the achbishop murdered in 1170 in Canterbury
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cahedral by the Norman king Henry 1. Boccacéo's Decameron has a similar structure:
his charaders entertain themselves having fled to the murtryside from the plague. The
charaders are introduced in the Prologue: they nealy al come from the midde ranks:
professonal men such as a doctor, lawyer, an dficial; a merchant, a sailor; there ae
craftsmen, servants, awoman who hes ouitlived five husbands; anun, piests and monks.
They are further charaderised by their stories, so that we get a panorama of medieval
life e well as asurvey of popuar literary genres. fables, classcd legends, lives of the
saints, tales of chivarous adventure & well as of deddedly unchivalrous erotic exploits.
Most of the tales have a ontinental source, but through the framework in which they
are placed they are woven together, ead tale ammmenting ironicdly on its predecessor
and contributing a further face to the complex and sophisticated whaole. Chaucer's work
consists of 23 tales written in verse: most in heroic coudets. These were given the name
"heroic” in the eghteenth century because they were used to translate Homer's heroic
epics into English. The "coupets' are lines rhyming in pairs, ead line has five
measures;, heroic coudets are written in iambic pentameter, that is ead of the five
measures consists of a short syllable followed by a long, a pattern resembling the
rhythm of ordinary speed.

The Canterbury Tales bea witnessto the strength and self-confidence of England's
fourteenth century urban citizenry to which Chaucer belonged. We seethe spirit of the
Renaissance and Reformation at work in his stiricad depiction o churchmen's
worldlinessand corruption, in the resped shown for the labour of the decent ploughman
and the horest cleric, in his detached and criticd powers of observation. The most
striking feaure of Chauce's art is surely his ironic sense of humour. In Umberto Eco's
Name of the Rose, the librarian pdsons anybody who reals Aristotle's book oncomedy;
he believes laughter subverts authority, as it results from understanding, thus reducing
fea. Chaucea's ironic approach to the evils of his time will no doult have had a
liberating impad on Hs listeners. He is nat angry, does nat incite to rebellion; the
nohility, the princes of the church do na appea - neither do the unfortunate serfs. But
his sharp-sighted and amused olservation d the redity behind the respedable mask in
the midde ranks must have encouraged his audience nat to accept blindy what they
were told, bu to scrutinise things for themselves. From Chaucer's Canterbury Tales we
seethat there was much enlightenment in the Midd e Ages.
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CHAPTER 2: 1485- 1760 LITERATURE IN THE AGE OF MERCANTILISM;
THE RENAISSANCE, PURITANISM, ENLIGHTENMENT

(1) The Rule of Absolute Monarchs 14851649

(i) Reformation andthe beginning o Empire

Towards the end o the Middle Ages, after the loss of the English territories in
France, England suffered thirty yeas of civil war fought by rival aristocratic families
for the throne: the Wars of the Roses. The Welsh Tuda family was victorious and
procealed to seaure its position. The dynasty ruled from 1485 to 1603, and was
succealed by Scottish relatives - and former opporents - the Stuarts. The military power
of the aistocracy was removed: private amies were forbidden; only the adown was
entitled to raise an army. The nohlity's grea ecnamic power based onland ovnership
remained intad. The Tudas elevated loyal suppaters to the aistocracy, thus
wedkening haostility among defeaed rivals. Aristocratic titl es derive from land, and that
becane avail able for the monarch to dispose of with the Reformation, the expropriation
of church property and with the conquest of Ireland. The Tudars therefore no longer
shared power with the aistocracy as in the Middle Ages, bu ruled alone, or absolutely.
Parliament existed, was involved in the legislative processbut did na determineiit.

The Church of Rome was ancther fador limiti ng the monarch’'s power which the
Tudars dedt with. Thowgh Henry at first denourced Luther as a heretic, in 1531 e set
up the Church of England, with hmself as the head, thus nationalising religion, becaise
Vatican pditics had become athrea to hm. In 1538the English were given dred
access to the saaed book,to the bible in their own language. The monasteries were
suppressed in 1539and the lands sold off, providing Henry with badly needed revenue.
Zedous reformers burnt monasteries and abbeys, destroyed countlesspricdessworks of
art, aswell as centres of leaning and care for the sick and poa. Under Henry's daughter
Mary, Cathalicism was restored and Protestants perseauted: 400 were burnt as heretics.
In Elizabeth's reign, when England was under threa of invasion by Spain, Cathdlics
were regarded as foreign agents and perseauted acardingly.

But those Protestants unwilli ng to accept the authority of the new state dhurch also
foundthemselves in troube with the law. These becane known under the general name
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of Puritans because they demanded that Protestantism be purified o al traces of
Cathdicism. They felt the reformation hed nad gone far enough: they wanted the
hierarchy within the new church abadlished, they disapproved of bishoprics, wanted
ministers of religion eleded by their congregations, and insisted ontheir right to speak
out. Such freedom of speed they did na regard as a genera right, but one they were
entitted to as Gods personal spokespeople. Nonetheless Elizabeth regarded such
religious democrats as potentially dangerous and aded acardingly. They were on the
whole murageous, upright people, though some were highly dogmatic moral rigorists.
They had a mnsiderable impad on English literature, as will be seen.

Obstades to the cnsolidation o royal power were diminated unde the Tudas;
adion was aso taken to extend its cope. Parall el with the development of England as a
modern nation came its growth as a wlonial power. Ireland hed been under English
overlordship since the Middle Ages, bu now it becane a olony, that is occupied
territory ruled in the interests of the so-cdled mother courtry. The methods used to
padfy the murtry were & brutal as those used by the Spanish in the New World. The
popuation was dedmated; wholesale land confiscaion took dace Revenue dso came
to the aown from trading expeditions to the newly discovered owverseas courtries,
which the Tudas suppated; successul adventurers who established British control in
parts of the New World, who krought badk gold and silver, and exotic new produce
such as sugar, rum, tobacm, cocoa and pdatoes were made very welcome & court.

The incresse in owersess trade led to a grea boom in manufaduring within
England. A flourishing export trade in woadllen cloth developed, whereas during the
Middle Ages unprocessed wod had been sent to Europe. The profitable doth trade
made sheg farming more profitable than tillage; the result was the beginning of
enclosures by landords of areas traditionaly used by the vill agers as common lands.
Towns and cities grew, Londonreading a popuation d over 200,000 ly 1600in an
overal popdation d four to five million. The aafts flourished due to the extra demand
for ships, wegponrs, export goods of al kinds, and the andtion d the mmmon people
of England improved compared to that of the Middle Ages. Most of the people
continued to livein rural areas, but mohility was increasing.
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(i) Renaissance Culture: Humanists More and Bacon

This period is known as the Renaissance because of a rebirth o flowering of
leaning due to discoveries of unknavn classcd Greek and Roman works of art. It was
a period which revolutionised three aess of knowledge: abou the nature of the
universe, abou our planet, and the dasscd European past. Francis Bamn said that
three important discoveries were resporsible for the danges. the magnetic compass
which alowed ships to leave the mast lines and saill aaoss the oceais; gunpowder,
which destroyed the power of feudalism; and printing (invented by Willi am Caxton in
1476, which made knowledge accssble.

Copernicus puldished atrad in 1530 on s theory that the eath circled aroundthe
sun. This dhook the founditions not only of astronamy but also o religion and
phil osophy. It was an overwhelming and trouling discovery that the universe was nat a
harmonious g/stem revolving aroundthe eath, as had been thouwght since the days of
the Greeks, bu that the eath revolved around the sun and was merely one of many
planets, indeed a spedk of dust in an infinite @smos. Copernicuss theory was not
proven urtil Gdlilel turned his telescope on the stars, though in 1633the latter was
forced by the Inquisition to recant. But there muld be no douh abou the geographicd
discoveries made on this planet. It was found to be not only so much larger than
believed, bu also to be inhabited by peoples who hed never head of Christ, and some
of the ealy travellers considered that they lived better lives than those that had. It was
an ursettling time for those who reeded the old certainties to cling to; stimulating in the
extreme for those who hed the spirit to faceup to the new rediti es. Of the latter there
were many in the sixteenth and seventeenth centuries.

The phil osophy inspiring these people was humanism. They believed, as Alexander
Pope was to plrase it much later, that "the proper study of mankindis man", rather than
schalastic theology. Theology was no longer accepted as the mother of all sciences, and
the first rifts appea between the two. For humanists the divine principle of reason was
the guideline and that they found letter redised in the dasscd world of antiquity than
in the Midde Ages. They hoped to crege anew civili sationin Europe & least equalli ng
that of the old world.

Thomas More (14781535 was an intrepid questioner of authority, making his case
in a new genre of literature: the utopian nowel. He was a lawyer, a scholar, a friend o
Erasmus of Rotterdam and d Holbein the painter; he was grealy esteemed by Henry
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VI, who made him Lord Chancdlor in 1529.But More would na accet Henry as
head of the church, and would na pubicly deny the authority of the pope. Henry
thought to enforce the suppat of the distinguished man by imprisoning him in the
Tower of London.More would na capitulate, and was exeauted in 1535for treason.
(He was canonised four hunded yeas later.)

His Utopia (meaning: nowhere) was pullished in Latin in 1516while he was in
Flanders on a diplomatic misgon for the king. The information (and tressure) coming
badk to Europe from America was of burning interest; More's brother-in-law had
explored parts of Northern America Utopia is a fictitious travel report on the strange
nature and customs of a newly discovered people. It is an astonishingly radicd critique
of the modern European form of society, which had ony recently becme establi shed.
More satirises the fetish charader which money had come to aayuire: it does not exist in
Utopia; jewels are cildren's playtoys which they soon grow out of; gold and silver are
used for chamber pots and as chains for criminals. Utopians live & in a kibbuz:
property is held in common, everybody works, everybody receves good education;
there is complete freedom of religion; what we would today cdl consumerism is
despised. Condtions in England are mntrasted most unfavourably with those in
"primitive" Utopia. the greed, corruption, cruelty to the poa and ignorance ae
denourced.

Francis Baoon (15611626 was a phil osopher, an essayist and a lawyer; like More,
he questioned authority and receved opnions, bu he was not a man o persona
integrity. Like More, he becane Lord Chancdlor, but in 1621was removed from office
after three yeas having been impeaded for corruption. (His defence was that he had
acceted presents from both sides but had always dedded the caes acording to his
conscience) In his Advancement of Learning of 1605and Novum Organum (The New
Method) of 1620 fe presents a theory of knowledge to replacethe Aristotelian ore that
had daninated European thought for a millenium. His <ientific principles mark a brea
with the medieval approach in which the authority of tradition, d treasured bools was
paramourt. Bamn insists that experienceis the source of knowledge, and advocaes the
experiment as the ultimate authority. He urges that nothing be acceted merely because
it always has been. He discusses those fadors which lead to a distortion d our
experience and knavledge of the world, maintaining that awarenessof them can corred
the distortion. He believed that the purpose of reseach and scientific study shodd na
be personal ambition a profit but concern "for the glory of the Creaor and the relief of
man's estate” or life.
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(3) Renaissanceliterature: the age of Shaespeare

The momentous astronamicd, geographic and scientific discoveries of the aye led
to an unpecalented bossoming in the ats, the splendou of which was unique. Dante
and Michelangelo in Italy, Cervantes in Spain, Rembrandt in Holland, Shakespeae in
England were innovators and goneas who changed perceptions as radicdly as did the
explorers and schalars. The Engli sh language, which Shakespeae was to transform, had
already grown through printing, acquiring enormous numbers of new words from Latin,
from science and from the communicaion within the nation generated by the new
medium. It was also developed by King James's Bible of 1611,the Authorized Version,
a new trandation based on the Greek, Latin and previous English ores, which is a
masterly work of English. Shakespeae had the good fortune to come to the thedre & a
time when the language, like the awurtry, was in flux, when he muld use astandardised
form becoming common to the nation, and when the vigorous and colourful language
and songs of the people in vill ages and market places off ered materia rich and red for
poets and damatists to work with.

Shakespeae's poetic dramas are the aowning gory of Renaissance England, a
nation with a profusion o artistic work of al kinds. His plays would be unthinkable
withou the brilli ant courtly culture of his time: withou the music, the pageantry, the
poetry and above dl the drama, which he fused with the popuar culture of the people,
to creae something unique and urequalled. Since the nohility had been deprived of
their armies, the Tuda monarchs were caeful to offer compensation in form of
magnificent court life with lavish entertainment to keg them in view and ou of
mischief. The pleasures included, in kegoing with the Renaissanceided of the generaly
acomplished gentleman and woman, sports and huring, the best of music, masques,
tournaments and thedre.

(a) Renaissance poetry andtheatre

Poetry was one of the sources of Shakespeae€'s drama. It was very popuar with
people of al ranks. It had been enriched by Thomas Wyatt and the Earl of Surrey
bringing badk from Italy works of Dante, Petrarch and Ariosto, and in particular the 14-
line sonret form; this had been used by Petrarch for his love poetry, and was to be
adopted by Shakespeare and many of the best lyric poets after him. Unrhymed o blank
verse, as it was cdled, was introduwced to England by the Earl of Surrey in his
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trandation of Virgil's Aeneid - he did na live to seewhat Shakespeare would make of it,
being as ayoung man urjustly exeauted for treason by Henry VIII.

Edmund Spenser (15521599 was the Elizabethan master of arcadian o pastora
poetry, and ore of thase who contributed to the ault built up around"Gloriana' or The
Faerie Queen, the title of his epic in praise of the monarch. - Elizabeth was the first
monarch to travel the auntry to show herself to the people; she saw the importance of
establi shing strong personal links with the wedthy citizenry of England and o making
herself loved by the commoners. She presented herself as the Virgin Queen wedded to
the nation, and her immense popuarity may have derived to some degreefrom the ault
of the heavenly Virgin Queen o Cathalicism now deposed by the Reformation. -
Spenser was the son d a well-to-do cloth maker who was given high dficein Ireland
during the wlonia wars. He wrote much of his poetry there while in charge of bringing
English settlers to live on the confiscated lands. His castle was burnt down by some of
the expropriated in 1598and the last volumes of the Faerie Queene destroyed; he died
in powrty in Londonthe following yea. The glaring discrepancy between the idyllic
pastorals of his literary work and the brutal redity of the desperate peasantry starving in
the ounryside aound hs residence in Courty Cork was only exceptiona in its
crassness pastoral poetry abou shepherds and their loves and lives in a peacéul rustic
setting resulted from the nostalgia of city writers living in dfficult times for a fantasy
world of simplicity, quet and virtue. Spenser's pastorals were dso pditicd allegories
on the ondtion d England. He combined medieval poetic forms with contemporary
Italian and French; his mastery of technique and d language was virtuose.

The poet John Donre (15711631) becane Dean of St Paul's Cathedral and a
famous Anglican preater after having been a Cathdlic, a lawyer, lived at court, run
away with his master's niece gone to seawith the Earl of Essx, and to prison for his
elopement and seaet marriage. He is one of the grea English paets, and as origina as
one might exped from such a badkground.He is remembered for his love poetry and hs
religious poetry. The love poetry is gartlingly intimate: very often a conwversation with
his mistress in bed; it is witty, impudent and a fireworks of unexpeded imagery,
comparisons and irreverent paradoxes. The religious lyrics were written after the deah
of his beloved wife, and in them the ingenious imagery gives intense and aigina
expressonto his anguish owver the paradox of life and deah. The wit remainstoo: in his
last poem, written when he was dying, he bargains with God about forgiving his sns,
punring in the last lines on hs name: "And, having dore that, Thou test dore: / | fea
no more."
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Important new work had aso been underway in the theare. The grea nole
families had private thedres, the adors and writers employed as their servants. The first
pubic thedres were built between 1570and 1600 otside the dty of London, onthe
river nea the bea gardens and lkrothels, where the dty fathers could na forbid them -
the latter did na relish the idea of the lower orders leaving work to see the dramas,
which were performed duing the daytime. The thedres were frequented by people of
al ranks. the plays therefore had to apped to people of high educaion and those of
nore & all; to people with the most fastidious of tastes and those who enjoyed cock and
dog fighting, baxing and bea tormenting; the dramas had to be of interest to
apprentices, students, citizens and noblity alike. Thomas Kyd (155894) managed to do
this with his very popuar Spansh Tragedy, a romantic, melodramatic piece deding
with love, betrayal, revenge, madness and very many murders. The first play by
Christopher Marlowe (15641593 was Tamburlaine the Great, presenting an Asiatic
cdtle owner who set out to conquer the world, a grandiose individual whaose ambition
and military genius are matched by his cruelty, and who defies deah to achieve glory,
power and splendou. In Dr Faustus and The Jav of Malta he again presents exceptional
individual charaders whose fate is determined by their own rature and by circumstance
- new concepts in the theatre. Sir John Lily (15541606 was the inventor of the
Eli zabethan love wmedy; and Ben Jonson (15721637 the aeaor of a new type of
drama, the witty comedy of manners, satirising social conventions. Shakespeae was a
friend d Ben Jonson's, aded with him in Jonson's plays, and bult on hswork.

(b) Shkespeare's works

Willi am Shakespeae was born in Stratford-on-Avon in 1564,and ded there in
1616. His father had a glove business and becane mayor of the town. When he was
eighteen, William married an older woman, Anne Hathaway, whom he had made
pregnant. There is areard o him ading and writing plays in Londonin 159Q in 1592
the theares closed for two yeas becaise of plague, which would have left him and hs
family penniless bu his aristocratic patron suppated him during the bad times, and
bought him a share in the new Globe Thedare Company, which later becane King
James company, thus eventually aaquiring both prestige aaxd commercial success
Shakespeae's family remained in Stratford and, aice he oould afford to do so, he
bought a fine house there, to which ongiving up the thedre he retired for the last seven
yeas of hislife. He was, acording to acauns of his contemporaries, an excdlent ador
and kind good friend: he too had good friends, espedally Ben Jonson, who after his
deah undertook the aduous task of publishing his colleded works.
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Shakespeae is nat only the greaest dramatist in the English language, bu also the
gredest poet. His 154 sonrets are love poetry, addressed to a man and to a woman. The
man was Shakespea€'s yourng patron, a nodeman from whom he receved inestimable
help. Platonic friendship between men was cultivated duing the Renaissance artists
were dso expeded to write, paint and compaose for their patrons, bu these poems, never
intended for pulication, transcend the @nventions and give us unique insight into
Shakespeae's emotional life. The woman o the sonrets, the "Dark Lady" though
neither beautiful, good na kind, ensdaved his soul, and took hs innocent young patron
as her lover, thus tormenting the poet doulbly.

Shakespeae wrote mmedies, history plays and tragedies. The comedies can have
clasgcd or contemporary sources: Shakespeare dways transformed his material, giving
old conventions life in a new world, and through fusion and innowation creaing forms
al hisown. A Midsummner's Night's Dream is peopled with spirits and fairies of English
folklore, never before found in drama; in the history plays and in the tragedies he
creaes out of traditional stereotypes comic figures such as Falstaff and the fodls,
thereby giving an entirely new dimension badh to the stock figures and to the genre. The
sparkling brilli ance of the dialogue, the poetic quality of the songs, the inventiveness of
the plots, the wit of the satire ae irresistible. Much Ado Abou Nothing, As You Liket,
Twelfth Night, A Midsummer's Night's Dream are among the grea achievements. In
some of the cmedies, such as Much Ado Abou Nothing or The Merchant of Venice he
stretched the genre to its limits, bringing them to the brink o tragedy. Shakespeae
raised the relatively new genre of comedy to heightsit has rarely since dtained.

The history plays, written between 1590 and 1613, are based on Holinshed's
Chronicles of England They are refledions on the dangers of Shakespea€e's own time
and poducts of the sense of nationhoodto which England's history and astonishing rise
in the world had led. When he began these plays, Elizabeth's reign was drawing to a
close; the question d her succesgon was unclea; areaurrence of civil war did na seem
unlikely. Politicd advice offered by her subjeds was omething Elizabeth dd na
appredate, so plays <t in the past were auseful medium for a playwright concerned
abou the ambitious nation's future. The breskdown dof civil society, the terrors of civil
war caused by rivary for the throne, or by the brutality, vice or weakness of the
monarch are dominant themes. The atributes of good rule ae presented dredly or
indiredly: it is a leitmotif that withou the loyalty of the subjeds, there can be no
government, and that furthermore that loyalty must be eained by the sovereign through
wise leadership caried ou for the good d the nation. These lessons emerge from the
history plays through elements of extravagant melodrama, hilarious comedy, exquisite
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poetry and stark tragedy. That the transition d 1603 from the last of the Tudars to the
first Stuart king from Scotland was 9 urexpededly peacéul may well have increased
the popdarity of these plays. Among the most interesting are Henry IV, Richard 11,
King John

The tragedies are generally regarded as Shakespeae's sipreme adievement. Many
of the main figures are kings and gleens, as in Greek tragedy, or at least patricians -
ordinary citizens are nat yet considered appropriate vehicles for edificaion. Despite the
upsurge of national pride evident in the history plays, there is only one Scot (in
Macbeth) and ore Briton (in King Lear) among the main figures. the others are Danes
(in Hamlet), an Egyptian (in Anthorny and Cleopatra), a Moor (in Othello), Romans (in
Julius Caesar), Venetians, Veronese (in Romeo and Juliet). However, we do nd
remember Hamlet because he is a Dane, or aking's ©n, bu becaise of his personality.
During the Tuda age the fate of the nation depended to a greder extent than in
medieval times on the persona charader of the rulers; it is therefore nat surprising that
drama produwced the greaest literary individuals the stage had ever seen. The tragic fate
of these individuals is nat caused hy external forces outside their control but is of their
own making: their downfall is caused by spedfic feaures of charader or wedknesses
exposed under exceptional circumstances. The tumultuous nature of his time had made
Shakespeae aaitely aware of the precaiousnessof fortune and hav quickly the venee
of civilisation coud dsintegrate under adverse @ndtions. He has given us charader
studies of extraordinary psychologicd depth of men and women struggling in vain to
extricae themselves from the traps and rets of their pasgons, their blindness or even
their self-awareness For four hunded yeas his works have fascinated readers the world
over, perhaps more so than ever before in ou century with its unmatched progress
hubris and berbarism.
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(2) 1641-89: Civil war, restoration, "Glorious Rewolution”

(i) Rewolt aganst absolutism

The dliance between crown and citizens of London,which the Tudars had been
caeful to nuture, began to crumble under the Stuarts. The seventeenth century brought
sharp competition for trade in Europe, and rew padliticd conflicts there. Not only had
times bemme harder for oversess trade: the balance of power between merchants and
crown had shifted due to the increasing prosperity of the Tudar age, and the merchants
needed more pdliticd say in order to safeguard their businessinterests abroad. But the
Stuarts did na see ay necessty to grant parliament more influence on the contrary.
Corflict between crown and perliament arose when the aown faled to adequately
proted British colonial undertakings in the Far East from the Dutch, when it failed to
invest adequately in the navy and kecane invaved in a disastrous war with France The
Stuarts refused to accept any limitation to their powers, invoking the doctrine of the
divine right of kings. This was omething which the Tudars had taken for granted, aded
upon bu never talked abou.

The mntentious isaues in the reign of James | (160325) and Charles | (162549)
were whether the king was entitled to raise taxes, to dedare war, and to raise a1 army
withou the consent of parliament. The conflict had to dowith control of finances and
foreign pdicy, that is to say with sovereignty. In constitutional terms the question was
whether the monarch was under the law, and ureble to legislate withou parliament, or
abowve the law and therefore the ultimate source of law. Charles | tried to impose the
Anglican state dhurch on Scotland, to find the whole country rising against him and
girding for haly war to defend their Puritan Calvinist "Kirk". In 1640 farliament refused
to vate for atax to make war on Scotland; then it began to raise taxes itself for a war
against the aown, took control of the amy, and Charles had to flee

One of parliament's generals was Oliver Cromwell, a small landowvner and Puritan.
He organised a new type of army and recaruited radica Puritans who set up a disciplined,
democratic and effedive force This alarmed parliament, which was not at all asradicd.
After aterrible dvil war bringing immense misery to the people, the king and his forces
were defeded; when he refused to compromise, the amy in 1649 insisted on hs
exeadution in the name of God and d the people. For ten yeas England then becane a
repuldican dctatorship, the victors having abadlished the monarchy and the House of
Lords and by-passed parliament. They closed the theares and aher "houses of ill -
repute”. During the avil war, religious radicdism had flourished and within parliament
and withou groups cdling themselves Levellers and seds of all sorts made loud and
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articulate demands for far-reading socia reform. Once the danger was over, the
conservative forces on the repuldican side saw to it that no radicd legidation was
passed, and from 1653-9 England was ruled by a Protedorate of ten Puritan generals.
Many of the Levellers who hed fought in the amy were sent to Ireland to continue the
war there, as the Irish had used the turmoil in England to rise ajainst the wlonial
government and settlers. When the Irish had been defeaed, the Cromwelli an soldiers
were given confiscated lands, which soon pu an end to their radicdism. (The Irish
troudes which began in 1968 lave their roats in the confiscaions and settlements of the
sixteenth and seventeenth centuries.)

After Cromwell's deah in 1658parliament was re-reinstated: in 1660it dedded to
restore the monarchy and invited the exeauted king's ©n to take the throne. Charles I
suppated science the ats, the empire, and oversess trade, setting up the East India
Company; no conflict with parliament arose during his reign. But his brother James I,
who was a Cathdlic, defied parliament by removing discriminatory laws keeping
Cathdlics out of high dffice and he was deposed in favour of his daughter Mary and her
husband William of Orange. In 1689 they accepted a new legal framework for a
constitutional monarchy in which the sovereignty of parliament was paramourt. The ad
of parliament is known as the Bill of Rights, which guaranteed important civil li berties,
though it discriminated against Cathdlics. The settlement is metimes rather
dramaticdly cdled "the Glorious Revolution”.

In the seventeanth century, the legal framework for parliamentary democracy was
established, and so were the fourdations of modern science King Charles Il gave the
Royal Society its charter in 1662 scientists met regularly in London, pubshed a
journal with articles in English and in Latin, thus caering for a nonschdarly
commercia or artisan pubic interested in science, and providing scientists with bah a
national and an international forum of communicaion. IsaacNewton and Robert Boyle
were anong the members. In 1687 Newton pulblished his Principia Mathematica. His
studies of astronamy and mathematics had led to the discovery of the force of gravity:
he wmud prove that everything in the universe, from the gple faling off the tree on
eath to twin stars revolving around ead ather in distant spacewere governed by the
same universal and cdculable laws. Scientists discovered that the human bod/ too was
subjed to the laws of physics - the doctor, Willi am Harvey, for example had foundin
1616that the heat was a pump all owing the bloodto circulate.
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(2) Theliterature of the dvil war andrestoration

(a) Writers of the dvil war: Hobbes, Milton, Bunyan

Thomas Hobbes (15881679 is one of the grea prose writers of the dvil war
period, which determined his pdliticd philosophy. His life began with a shock - 1588
was a time of aaute pdliticd crisis: when a report readed his mother that the Spanish
Armada was approaching the wast, she gave birth to him prematurely in panic. His
Levathan was puldished in 1651 shortly after the defea of the Royalists; it gave
offence to bah parties of the dvil war. Leviathan is the name given in the bible to a
frightful monster: it is Hobbes term for the state or sovereign power. The view of man
which the experience of the previous decale had impased on hm he sums up with the
famous saying: homo hamninem lupus - man is a wolf to men. He agues that people ae
basicdly equal in ability, that they are fundamentally selfish and diven solely by their
desires, that in their natural condtion they therefore live in a permanent state of war,
their lives being "solitary, poa, nasty, brutish and short.” In order to escape from this
intolerable situation, they set an authority in placeto which they voluntarily contrad to
submit. The contrad is ®e as irrevocable; it stipulates that the sovereign powver must
enforce peaceby whatever means necessary; only if it shoud become unable to do so
are the subjeds entitl ed to renource the mntrad. As the Stuarts had ruled in the name of
God, and the Cromwelli an military in that of God and the people, it is understandable
that neither reli shed seeng the power of the state stripped of its aura and presented as an
unavoidable brutality esential for the survival of therace

John Bunyan (162888) aso gave offenceto the authorities, but unlike Hobkbes, he
spent many yeas of hislifein prison. He was the son d atinsmith, leant to read at the
vill age schod, and at 16 was reauited into the parliamentary army. On his discharge, he
married, living in poverty with his wife, their only luxury being two religious books.
One was the bible, the other a tredaise on the Calvinist doctrine of pre-destination,
acording to which the fate of humans is dedded long before their birth, there is
therefore no such thing as freewill, and peopl€e's condict in life has no beaing on their
ultimate destination. Bunyan went through yeas of grave religious crisis, suffering from
terrible doulis and tormented by visions of the devil - these may have been partly
caused by his wartime experiences. When he revered, he joined a Puritan sea and
began to pread. In 1660,after the restoration, he was arrested for not having a licence
to doso - the authorities were very suspicious of disgdent radicds. Bunyan refused to
give the judge an undertaking that he would obey the law in future, and he therefore
spent twelve yeas in prison. There he began work on Hs grea folk epic The Pilgrim's
Progress From This World To That Which Is To Come, pulished in 1678.1t is a
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religious alegory describing man's journey through the world, and all the dangers and
temptations encourtered. Before he reades the safety of the Celestial City, the main
figure Christian (the Everyman of medieval plays) has to passthrough Vanity Fair, the
Valey of Humiliation, and the Valley of the Shadow of Deah, meding al kinds of
scoundels, hypocrites and tempters as well as good and faithful friends. The Puritan
soldiers of Cromwell's army had been taught to seetheir strugge @ part of a universa
battle between the forces of light and darkness Bunyan uses the medieval alegory to
present the plight of the individual striving to live acording to what he has been taught
and prevailing against enormous odds. The Pilgrim's Progress is one of the world's
gred works of the religious imagination; it has the simpli city of faith and strength of the
ancient prophets; it has the humour and good sense of vill age folk. The intensity of the
landscgpe descriptions gives us an inkling of what that man gave up who remained
behind bkers, deprived of the light of day and clean courntryside, becaise he would na
aqjuiesce to being silenced. The Pilgrim's Progresswas urtil recently, like the bible, a
family book in the English-spe&ing world; it has been trandlated into 120 languages
and appredated by religious-minded people of all creeds.

John Milton (1608-74) is ancther Puritan whose life is as sgnificant as his work.
He was the son d a notary and musician; he damaged his eyes as a cild through too
much reading by candelight. In 1644the revolutionary parliament had just ordered the
reinstatement of censorship, which it had denourced while the king was doing the
censoring. Milton addressed parliament with a speed entitted Areopagtica, a
passonate gped for freedom of the press (Areopagus was the hill in Athens of
antiquity where the highest court sat). Milton argues that censorship is tyrannicd, that it
is therefore unworthy of the revolution; that it is courterproductive, as it canna
suppressthe truth; that it is an insult to the independence of mind o the English people.
The splendid rhetoric of the speed corresponds to the murage of the spedker; the
images are universal in their validity wherever and whenever "the liberty to know, to
utter, and to argue fredy" is denied. It had noimpad on the Puritans now leaning the
ways of tyranny.

Milton revertheless wrote many pamphlets in the parliamentary cause; he was
appanted seaetary to the Revolutionary Courcil after 1649 with the task of defending
its adions, for example the exeaution d the king, which had ouraged many former
parliamentary suppaters. After the restoration Milton was imprisoned for a short time
and hreavily fined. Though naw blind, he began in prison to compase his maor work,
the verse gic Paradise Lost. It is monumental in its ope, encompassng not only the
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credion, fal and redemption d the human race bu aso the revolt and defea of Satan
and hisrebel angelic amiesin their battle against the divine ruler of heaven.

Power soon corrupted many of the Puritan military victors, many others were
narrow, rigidly dogmatic fundamentalists; but the heroic prophetic dement in the
Puritan rebellion against the tyranny of absolutism finds expresson in Paradise Lost.
The themes of rebellion, dfed, loss and hoge of ultimate victory are placel in a
dramatic cosmic context: the revolution defeaed in ore small part of the eath can now
be understood as a mere gisode within a universal struggle of mythicad dimension. The
blind artist who embarked onsuch avast undertaking - the work consists of 10,000li nes
of versein 12books - broke with the literary conventions of histime. He alopted for his
poem the blank verse which Shakespeae had introduced for drama. In the preface
explaining his choice of verse we hea Milton spe&king as an innowator of the
Renaissance, who looks badk with pitying contempt on the "modern” literature of the
Middle Ages, and who \enerates the dasscd authors of antiquity. He cdls rhyme a
"jingling sound d like endings’, which he says Homer and Virgil would na have
courtenanced: he dedares it the "invention d a barbarous age, to set off wretched
matter and lame meter”. He proclaims that he has performed a servicefor epic poetry in
setting an example: "the first in English, o ancient liberty recovered to heroic poem
from the troudesome and modern bondge of rhyming.”

His portrait of Satan is equally unathodok, so much so that the Romantic poets
Blake and Shelley regarded the defeaed angelic rebel as the red hero o the epic.
Milton would na have agread, bu Satan is not only one of the main charaders of the
epic, heis at the centre of the first two bools, and abowve dl, he is portrayed in despair,
in doult, in torment, opting for evil in an amost tragic datempt to preserve his dignity.
Milton's language can be compared in its ©lemnity and splendou to the music of Bach.
It is the language of the bible, of the gic masterpieces of Latin and Greek, and it has a
unique dramatic quality. Milton makes extraordinary use of contrast, for instance of
images of darknessand light. He draws on the experience of an artist deprived of sight,
and aso on his knowledge of the scientific discoveries of the aje - he had visited the
defeded astronamer Galilel in prison in Italy, encourtering there a painful contrast
between darknessand light of which he was to gain dred personal knowledge himself
later on.

Milton's last works were Paradise Regained of 1671, onSatan's unsuccessul
temptation d Christ, who thus restores mankind to peradise, and Samson Agonistes of
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the same yea, in which the blinded biblicd figure Samson, ketrayed by his wife,
imprisoned, humiliated and tormented by his enemies the Phili stines, destroys them and
himself by pulling down the pill ars suppating their palace Milton's beautiful sonrets
"On His Blindress' and "On His Deeased Wife" give insight into the poet's personal
frame of mind.

(b) Writers after the restoration: satire, the theatre, the diarist Pepys

When the monarchy was restored in 1660,the degant court life resumed with its
manifold entertainments; the theares reopened after 19 yeas, and writers who had been
forced to remain silent during the Puritan regime founda interested audience One such
was Samuel Butler (161280), afarmer's osn who entered the service of a nolde family.
His Hudbras is a satiric mock-heroic poem on Puritan hypocrisy, on intellecual
pretension and folly, which gredly amused Charles Il and hs court. It reaurts the
ludicrous exploits of two Puritans, the grotesque Hudibras and Ralpho, who constantly
quarrel with eat ather abou religion, whose lofty stance on moral questions turns out
to be amask for ignolde self-interest, but who get away with nahing. It is a hilarious
burlesque in the spirit of Cervantes.

The thedre dter the restoration was very different to what it had been in
Shakespeae's time. The buildings were now enclosed, the stage dfeds highly
sophisticaed and entrance was therefore more expensive, excluding the plebeian
audience of Elizabethan times. Furthermore, the twenty yeas of Puritan preading
against the theatre had had an effed on the middle dasses. Comedies of manners were
now the fashion; they were written for fashionable society conreded with the @urt; the
subjed matter was intrigues and all sorts of amorous adventures depicting human folly
and vice Most of these degant and witty dramas presented midde dass charaders,
rural and uban, as figures of fun, who were mocked for their bad taste, poa wit and the
cgoital crime - dulness The foremost playwrights of the time were Willi am Congreve,
JohnDryden, George Farquhear, and Richard Brinsley Sheridan.

Henry Purcdl (165895), the organist of Westminster Abbey, wrote wonderful
incidental music for their plays at the thedre, choral works for various court occasions
and church music. Heis one of the foremost Engli sh composers.

An intriguing persona record of the first decale of the restoration hes survived: it
was written by Samuel Pepys (16331703 the son d a tallor who lived in poa
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circumstances until he entered the service of a nodeman. He was given high dficein
government administration, and later in the organisation d the navy, and he becane
president of the Royal Society. He wrote the diary in code; it was kept among his papers
in the University of Cambridge but was not dedphered urtil 1825.He describes London
life of his time, the outbre&k of plague in 1665,the grea fire of Londonin 1666,the
court, his efforts to stamp ou corruption in the aministration, and he gives amusing
and \ery frank acounts of hisprivatelife.

(3) 1690-176Q Britain a Constitutiond Monarchy
(i) The growth of trade

After the "Glorious Revolution”, pditicd power was dhared by the monarch, the
aristocracy and representatives of merchant interests. Wedthy merchants had since
Eli zabethan times bought land in arder to qualify for membership of the lower house of
parliament; as their financial power grew, so dd their number in the House of
Commons. They were not representatives of the people @& awhade, the grea majority of
whom had no vde. In the aghteenth century the pdliticd structures we know today
emerged, with two parties dominating palitics (the Tories or Conservatives and the
Whigs or Liberals), the Prime Minister formulating policy and nolonger functioning
merely as rvant of the monarch. The merchants retained their skills at buying and
selling in pditi cd life, which becane extremely corrupt.

Money was flowing into Britain from overseas. from India, where the East India
Company had a monopdy on trade in teg silks and spices; from the Caribbean, where
slave labou on sugar plantations produced immense fortunes. Perhaps the most
lucrative trade was that in African slaves. They were bought by English captains from
African o Arab middle-men in exchange for guns, tods, cloth, alcohd; they were
shipped to the Americas, sold for labour on the wtton and sugar plantations, the ships
returning home with cargoes of colonia produce It began in 1562, and by the
eighteenth century had turned the ports of England into thriving centres of commerce
That successand the prosperity of Americawas built on some fifteen milli on victims of
an African hdocaust.

The new wedth dd na gredly affea the 90 per cent of British people working in
agriculture, a substantial number of whom still spent their lives precaiously close to
want, bu it transformed the daties, providing the caital required for maor urban
development and for large-scde investment in the infrastructure. Canal buil ding began
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to fadlit ate the transport of heavy goods guch as coal or iron; work began onimproving
roads. In 1700it took owr a fortnight to get from Londonto Edinburgh: by 1800the
journey by coach took threedays.

(i) The Age of Enlightenment: Hogarth, Pope, Swift

The aghteenth century is known in Europe & the Age of Enlightenment. The name
comes from the belief held by many humane thinkers and artists of the time that human
reason could bring light into the darkness of the world, that it could prevail over
tyranny, ignorance and superstition. In Britain the reign of Queen Anne (170214) is
often cdled the Augustan age because it was considered as distinguished in literature &
that of the Roman Emperor Augustus, during whose reign Virgil, Horace Ovid lived. It
was an age badly needing light. Politicd life was corrupt; women were in law the
property of their menfolk; over 200 crimes were punshable by puldic exeaution; the
average life expedancy was 35 yeas. However, the middle dasses were beamming
better educaed; perhaps half a million d the six million popuation could read.
Puritanism had encouraged the reading of the bible and d religious trads; city women
now had more time & many household commoditi es formerly made & home - such as
cloth, soap, candes, beea - were now purchased. Women were generally excluded from
puldic and commercia life, and thase who could afford to buy books began to enjoy
reading abou the world their fathers and husbands moved in. The upper echelons of
servants were by then also literate, and took up the habit of reading from their
mistresses. A new market thus arose for a new type of literature. Newspapers becane
popuar, as commerce required upto-date information; journali sts were needed; writing
becane alivelihood. Since the 16505, coffee houses had provided customers nat only
with the fashionable drink, but also with newspapers, and kecane ameding placefor
businessmen and gentlemen interested in pditi cs, good conversation and literature. The
court was no longer the centre of the counry's intellecual life, bu Londoris coffee
houses. Asin Arab courtries today, coff eehouses were not open to women.

Joseph Addison (16721719 and Sir Richard Stede (16721729 caered bah for
the new and the traditional readers with their newspapers, The Tatler founded in 1709
and The Spedator of 1711. They set out to improve pubic taste by providing
information and dscussng with wit and aiginality a multitude of topics from Miltonto
appropriate make-up for ladies. The writer Samuel Johnson (170984) undertook the
enormous task of producing A Dictionary of the English Language (1755 to standardise
spelling, pronurciation and explain the éymologies of words. He worked onit with six
clerks for nine yeas, he defined 40,000words, ill ustrating their usage with 100,000
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guaations. Many of the definitions ill ustrate the author's sense of irony, for instance -
"Lexicographer: A writer of dictionaries, a harmlessdrudge.” Like Goethe, Dr Johrson
had his Eckermann: James Boswell used a detail ed record of Johrson's conversations to
write afascinating biography of the humorous and krilli ant man of |etters.

Willi am Hogarth (16971764 was a painter and dedicated educator. His work was
anew departure in English painting: his pictures were not made for churches, palaces or
the big country mansions; he did na paint for wedthy patrons, bu for the market, for a
mass pulic, producing cheg engravings of his works. Hogarth was the first English
painter to use satire: contemporary society was his theme. He painted several series of
pictures telling an instructive story for a didadic purpose. The Rakés Progressis the
tale of afodlish young man ruined by too much money; Induwstry and Idleness contrasts
the fates of two apprentices, ore of whom bewmmes a judge, the other a murderer;
Marriage a la Mode warns against marrying for money. Hogarth recgnizes the
precaiousness of success bu also of virtue; he shows how close success and failure
are, how easy it isto dip dowvn onto the road to ruin. He never denources the fail ures,
the aiminals, the doaomed, the mad depicted in his works, but brings the viewers to
recogni ze themselves in these figures.

Alexander Pope (16881744, ore of the grea poets and wits of the century, was an
autodidad, the son d a Cathdic London shopkeeper. He wrote for the small, well-
educated traditional reading public, but gave them unusual fare. He excdled in mock-
heroic poetry, in which he wittily imitated the dignified form of classcd epics in
writing abou trivial contemporary isaues, with satiric efed. Thus his Rape of the Lock
(1714 would have reminded his cultured realers as of the Roman rape of the Sabine
women, bu it was written to persuade two families who were good friends of his to
resolve afodlish quarrel about a stolen lock or curl of hair. It presents an ironic portrait
of the life of the aye. In the Dunciad of 1743, a verse satire, he denources durces,
dullnessand pedantry in the ats and sciences by cdebrating the goddessDull nessin her
kingdom of confusion and ked pcetry, and describing famous people of the past and
present who come to pay homage & her court. Pope's Essay on Man of 1734 is a
philosophicd poem investigating nothing lessthan the nature of the universe, the world
and human beings; it comes to the mnclusion (with which Shakespeae might have
agredl) that the latter are "the glory, jest [joke] and ridde of the world".

In the works of Jonathan Swift (16671745, ore does nat encourter many human
beings who could be described as "the glory" of the world. In Gulliver's Travds he has
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a tharader sum them up as "the most pernicious raceof littl e odious vermin that Nature
ever suffered to crawl uponthe surfaceof the eath.” Swift began his literary carea in
Londonas a scahing satirist, like his friend Pope, bu circumstances forced him to write
for a very different and much broader pullic. He was born of English parentsin Dublin,
where he was educaed. He then lived in Londonand wrote for the Tory party, bu he
falled to oltain government office partly becaise he had displeased Queen Anne with
his Tale of a Tub of 1704.This mordant satire of sedarianism and self-righteousnessis
atale aou threesons, representing the Cathalic church, the Church of England and the
Puritans or Disenters, who quarrel incessantly abou a wat their father had bequeahed
them. Thouwgh Swift claimed he was only satirising the church of Rome and the
Dissenters, but nat the Anglican Church, the head of that institution dd na agree and
she was right.

Swift had to return to Ireland where he becane Dean of Saint Patrick's Protestant
Cathedral in Dublin. There he was confronted with the grim redities of colonia rule
and pocealed to make them the theme of his writings. To make sure what he wrote
could be generaly understood, te real his texts aloud to his two manservants, atering
them if they coud na follow. He wrote aseries of pamphlets in 1722against a British
government plan to introduce an inferior coinage to Ireland; these were such a
devastating exposure of officia corruption and exploitation o the wurtry that the
measure had to be withdrawn. He cdled them the Drapier's Letters, writing in the name
of a small Dublin cloth seller or shopkeeoer: they made him a hero to the poa of
Ireland. He wrote the most extraordinary piece of satire in the literature having
witnessed threeyeas of famine and destitutionin the mid 172G. He cdled it: A Modest
Proposal for Preveiting the Children of the Poor in Ireland from being Burdensome,
and for making them Beneficial. Swift was a master of masks, and here he imitates the
voice and mind d the Schreibtischmdrder, the bureaucratic exterminator, the kind who
had drawn up pansto ded with the native peoples of the Americas, or the trouldesome
Irish. The proposal presented by this philanthropic entrepreneur is that the poa shoud
sell their infants as food to their landlords, since they had nahing else with which to
pay their rents. The message of the text is that a landord system - and the government
that alows it to drive the rural people into starvation - is criminal, murderous and
cannibalistic. The light emanating from such writing was painful, and many closed their
eyestoit.

Swift's most famous work, known to milli ons of children who have never head of
him, is Gulliver's Travds of 1726. The seacaptain Gulli ver recourts his adventures in
the land d the tiny Lilli putians, in the land d giants, on the floating island d the
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scientists Laputa, and in the land where the horses are dvilised and hunans (Y ahoos)
bestial. Swift through Gulliver confronts his readers with an experience similar to his
own when in Ireland he encountered the image of Britain seen in the Irish mirror:
disconcertingly different to that admired in London. Gulliver is forced to regpraise
himself and hHs impad on those aound hm, to see himself from the perspedive of the
Lilli putians as a threa and a burden. Their pomp and circumstances, their wars and
heroic feds - in noway different to thase of Gulli ver's nation - sean grotesquely trivia
from Gulli ver's point of view. The kindly giants are gpalled at Gulli ver's report abou
his nation's g/stem of government. It is the ingenuity of a satirist who found hmself in
an ambivalent and paradoxicd paosition: a champion d Irelands rights, yet in the wmlony
as a high dficial of an aien state church forcibly maintained by a miserably poar
peasantry adhering to the perseauted Cathalic church. The third adventure satirises the
fodlishness vanity and corruptibility of the learned: some schalars enthralled by Swift's
exposure of the scoundelism of pdliti cians have been less amused and impressed by
this fdion. In the last adventure Swift condicts an evolutionary experiment: the horse
develops into equus |apiens, ou tribe into homo Yahocensis, a particularly ungeasant
breed capable of reason bu witho it.

(iii) The novd: Defoe, Richardson, Fielding

Daniel Defoe (16601731 was the son d a London bicher; the family were
Dissenters. He joined the amy in 1688, prepared to fight for the "Glorious Revolution”,
and was incensed that parliament after its victory continued to discriminate against
Dissenters despite their suppat. In 1702 e wrote a pamphlet on the subjed: The
Shatest Way with the Dissenters in which, pretending to be an Anglican, he satiricaly
advocaed a radicd "final solution® to the problem and for which he was pill oried and
imprisoned. (The pill ory was a wooden frame to which wrongdoers were atached for
puldic exhibition). On his relesse he strugged to make a living as journaist,
pamphletist and seaet agent for any cause and anybody whowould pay him.

His troubes came to an end when, at the age of amost sixty, he pubished
Robinson Crusoe in 1719.He used the form of the personal diary - many Puritans had
the habit of keeuing a record o their spiritual progress - claiming the journal was
authentic. The dleged diary of a man who survived shipwredk onan urinhabited South
Seaidand for 28 yeas appeded gredly to amost the entire reading puldic. It was a new
genre: the first English nowe. (The term "novel' comes from the Italian novdla and
originally was a tale éou some recent or new occurrence it then came to be used o
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lengthy fictitious narrations purporting to describe the fate of red individuals).
Gulliver's adventures are dealy invented for satiricd purpases; Crusoe's, however, are
presented as genuine aitobiography. Crusoe, like Gulliver, is a pradicd man of
business cautious, religious-minded and dsciplined: he is no exceptional hero, bu an
Everyman o the midde-class world. He is nat seeking savation like Bunyan's
Christian, a knowledge like Faust, or honou like Don Quixote, bu survival. The novel
shows that an Englishman endowed with pragmatic virtues and some luck can prevall
against the auel fate of solitary confinement. The systematic understatement of the
narration, an effedive means of charaderising the main figure, heightens the aedibility
of the fiction. Crusoe's littl e island emnamy is slf-sufficient: he hurts, damesticaes
wild animals, leans how to farm and make acadendar; how to make fire, patery, flour;
how to buld a houwse, a boat and make dothes. This had a speda apped to urban
readers living in a society with considerable division d labou and spedalisation o
work. The fascination d Crusoe lies in the masterly redism with which the aedion d
the island kingdom is reworded, in the skillfully structured drama of events, in the
acouns of how Crusoe gradually overcomes his fea and despair and achieves a stoicd
serenity and accetance of Gods will, in the strange cmbination d humorous =if-
irony and self-deception shown in this unique portrait of an ugright "self-made man",
the slave-owner.

Another work of major interest is his Journal of the Plague Year, presented as an
eye-witness acourt of the epidemic of bubonc plague in London in 16645.
Furthermore the novel Moll Flanders of 1722 the heroine, a London woman
transported to Americafor theft, relates the story of her loves and life of crime. Though
Moll tells us sheis now repentant, there is no traceof awarenessof guilt in her acour:
the psychology is that of a business woman whose prime am is to avoid failure ad
poverty, and who takes cdculated risks in the process

Samuel Richardson (16831761 wrote three novels which contributed dedsively
towards the development of the genre. He was a Dissenter and a printer who was once
asked to produce avolume of letters which could serve @& models for people unskill ed
at expressng themselves. This gave him the idea for a novel: Pamela or Virtue
Rewarded of 1740, whose heroine Pamela is a young courtry girl working as
maidservant in Londonand whose letters home tell her story. The girl's mistress has
died; the son tries to seduce Pamela, who sees through and resists al his efforts. This
brings him to fall in love with her and to marry her. A serving grl as heroine was
unhead o in pdite literature; so was the outcome: her marriage to the gentleman; so
was the pathos of the narrative and the dtention to detail in describing the day to day
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life of a domestic. The sophisticated puldic made fun d the novel, acaising the aithor
of elevating cdculated deviousness to the rank o virtue. There is undouliedly an
element of ambivalence in the nowvel: it is difficult for the reader to accept that Pamela
can genuinely love the man whois trying so hard to ruin her. But Richardson had taken
up an iswe of crucial importance to the tens of thousands of young women working in
domestic service that they were frequently considered fair game by the gentlemen in
the families and in such cases had virtually no redress It is no wonder that this novel
was acdaimed by the new female readership: the novel provides an ill ustration d the
Calvinist doctrine that virtue is rewarded in this life, that worldly successis a sign of
Gods grace- but by implicationit also cdls that doctrine into question, in making very
clea what the normal outcome of such a situation would have been, whereby the ruined
serving grl might have been just as virtuous but lesslucky than Pamela.

Just as Defoe made use of his experience & a journdist, Richardson Hs 'Letter-
Writing Made Easy' brochures, so too dd Henry Fielding (170754) draw on hs daily
work as material for his comic nowvels. His duties at court as a magistrate made him
familiar with the world of crime, and in The Life of the Late Mr Jonahan Wilde the
Great of 1743 fe presents the life of a aiminal recourted from the aiminal perspedive,
which demonstrates that the thinking of grea pdliti cians, generals and lawbreders can
be remarkably similar. In Tom Jones of 1749 he describes the manifold adventures of a
young man ban ouside marriage, with nofurther assets than his cheeful persondlity,
who manages to win the wedthy young lady of his dreans. Fielding's work stands in
the tradition d the picaresque tale dou rogues and criminals. He does not question the
principles of the society of his time, bu in all his writing expaoses the eae with which
those principles can be subverted by unscrupuous people who are masters at the at of
creding false gppeaances.

In the thedre, John Gay's Beggar's Opera is smilar in dredion bu more radicd.
Gay set out to attrad a popuar audience, and he therefore included popuar songs of the
time in the opera. All the charaders are aiminals, and their operations are portrayed as
a business the diredors having the best of relations with their counterparts in
government, pdice and courts. It was siitable material for Bredht to use for his
Dreigroschenoper.
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CHAPTER 3:17601914- LITERATURE IN THE ERA OF INDUSTRIALISM -
ROMANTICISM AND THE NOVEL

(1) 1760- 1830 The Indwstrial Rewolution
(i) The condtion d England

James Watt was a Scottish mechanic who began experimenting with the steam
engine aound 1760.The principle of the stean engine was known in antiquity; it was
rediscovered by Leonardo da Vinci in the renaissance but only in mid eighteenth
century Britain was there such a need for faster production that it was taken upand pu
to use in industry. Up to then, machinery had been driven by the power of water or
wind; with the harnessng of stean a quantum legp in manufaduring production became
possble. The new madinery was first used in mines, the iron and textile industries.
Production in these mtton fadories or "mills’, as they were cdled, took daceon alarge
scde; the small workshops of locd craftsmen becane obsolete & the massproduced
goods were nsiderably chegper. The innowations led to an upleaval on an
unprecadented scde, with dramatic social consequences. Large numbers of rura
labourers who were displacead when landowners turned to the profitable shegp-farming
rather than labour-intensive till age flocked into the new industrial cities eking work in
the new fadories where, together with their women and children, they worked long
hous for miserable wages and lived in appalling squalor. Industrial manufaduring
brought Britain enormous new wedth and enormous new poverty.

The period was also ore of pdliti cd tumult: in 1783 the American colonies becane
independent; in 1789there was revolution in France, in 1798 attempted rebellion in
Ireland. There was much sympathy in Britain among intelleduas for the French
principles of liberty, equality and fraternity, which led the British government to
suppressradicd pubicaions and forbid workers' organisations. But when France began
to export its revolution, to bockade Britain duing the Napoleonic Wars of 17901815,
andto threaen British India and aher possesgons, enthusiasm for France dedined.
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(ii) Theradical democrat Tom Paine

Condtions in industrial Britain led, nd surprisingly, to a flowering of criticd
writings. Thomas Paine (17371809 was the son d a @rset-maker; he lost hisjob as a
customs official for campaigning for better wages for his colleagues. He left for
America where with his pamphlet Comnon Snse of 1776, e persuaded the mlonists
that only independence @uld be the am in the conflict with Britain. Having held dffice
in the new American government, he returned to England in 1787.When the French
revolution took dacein 1789, le went to Paris and helped to draft the Dedaration o
the Rights of Man and o Citizens. He pulished his famous Rights of Man in England
two yeas later, in which he defended the French revolution. He agues that human
beings have basic rights by virtue of their existence & humans, that these natural rights
have been usurped by tyrannicd rulers suppated by the aistocracy, whose pasitionin
society derives from wars of plunder, and by the durches, who ke the people in
ignorance and through fea of hell terrorise them into submisson. He alvocaes for
Britain a congtitution like that of America and France to guarantee human rights; he
demands reform of parliament, taxation o wedth, dvision d the big estates, and
money hitherto spent fighting rival nations in Europe to be used to educae and hoise
the poa a home. 50,000copies were sold; Paine had to fleeto France There he was
eleded to the Convention, bu was imprisoned by Robespierre when he refused to
suppat the exeaution d the king. While in prison and undr the threa of the guill otine,
he wrote The Age of Reason, a pasdonate aitique of the Christian churches and a
defence of deism, written in powerful, simple language for the common people. It led in
Britain and America to a vicious campaign against Paine's persona charader which
destroyed his reputation with pious Americans and respedable British citizens. He was
the bravest and most courageous advocate of thaose rights in which British people of
today take such pride, bu for which duing his lifetime, he was dedared an oulaw. In
1792 Mary Wollstoneaaft, the wife of his friend William Godwin, pubished her
Vindication d the Rights of Women, demanding educaion and equality for women for
the benefit of both men and women.

Thomas Malthus (17661834, clergyman and econamist, was also aradicd, but of
avery different sort. In his Essay on the Principle of Popuation of 1798 aemanded the
abdliti on of welfare for the poar, arguing that to artificially enable those to survive who
could na suppat themselves was to violate the laws of nature. Today similar cases are
made in the name of the regulatory force of the market. Robert Owen (1771-1858 was
a philanthropic fadory owner in Manchester, who nd only treaed his workers with
humanity, providing them with good howing, educaion and medicd cae he
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energeticdly advocaed legidative reform, which his New View of Saiety of 1813
adhieved, though the ealy Fadory Acts were ineffedive due to ladk of monitoring.
Willi am Cobbett (17631835 took upthe cause of rural workersin his Rural Rides of
1830.

(i) Romantic Literature and Painting duing the Industrial Revolution

The first phase of industrialism coincides in Britain with the ea of Romanticism in
literature and peinting. The term "romantic" derives from "romance' or story of
adventure and imagination. It is applied to the atsin Britain between 1760and 1830to
a movement very different from the dasscd rationdist period o the ealier 18th
century. One of its central themes was nature - the free ¢éements, unspail ed courtryside,
the mourtains, the sea far from the squalor of industrialism. Romantic atists were
interested in the past, in remote and exotic societies, in gypsies, in children, in the
psyche, in the supernatural. But it would be amistake to imagine that they turned their
badks onredity.

(a) The Scots writers Burns and Walter Scott

Some of the grea ealy figures were Scottish: Magherson, who made Celtic
poetry known to Europe; Robert Burns, who wrote his poems in Scots English; and the
inventor of the historicd novel, Walter Scott. Through them a nostalgic Scottish culture
becane popuar in England after the last attempt by the Stuarts to achieve Scottish
independence had been defeaed. Robert Burns (17591796 was the son d a small
tenant farmer, who in 1786pulished his first poemsin arder to make enough money to
emigrate to Jamaica However, the works in Scots English were so successul that he
could afford to stay at home. The sources of his poetry were the language and songs of
the rural people. Like Heinrich Heine, he aeaed works which in their apparent
simplicity and returalness gan to be timelessfolk poetry.

Walter Scott (1771-1832 was born in Edinburgh and studied law. As ayoung man
he becane interested in German Sturm und Drang literature, some of which he
trandated. He loved the Scottish courtryside and its inhabitants, from whom he
tirelesdy coll ected stories and songs. Scott was fascinated by the heroes of the Celts and
Vikings, by the knights and crusaders of the Midd e Ages, the royal families of Europe,
the Scottish chieftains of the past and by tales of spirits and terror of all ages. Thisisthe
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material of his poetry. When it began to be edipsed by the fame of Byron, re turned to
novel writing on the same themes. Among his best known works are the Waverley
novels of 1814, Ivanhcee of 1819, Castle Dangerous of 1831. He was the first to
ill ustrate the thesis that people ae formed by their social and historicd environment; he
used his grea leaning to creae authentic locd colour, and is a master of descriptive
scene-setting and badkground,though na of plot.

(b) The painters Blake Constable and Turner

Britain produced three unique Romantic painters: the prophetic Willi am Blake, the
landscgpe painter John Constable and the sea painter Willi am Turner. Willi am Blake
(17571827, was a rebel, a mystic, a painter and pcet in the tradition d Milton. His
work met with littl e gppredation duing his lifetime: only fifty yeas after his deah dd
it begin to receve due remgnition. He was the son d a Londonshopkeeper, was not
sent to schod, bu apprenticed at an ealy age to a well-known engraver. He later
studied painting, bu rejeded acalemic traditions, and indeed al authority. He had littl e
time for most of his famous contemporaries, endured powerty for much of his life,
admired by a small band d faithful friends. He @hared the oppresson and misery
suffered by the poar, hailed the French revolution, studied the mysticd teadings of
Jakob Béhme and Swedenbarg, and creded in his prophetic works a mythologicd
cosmos of his own. His extraordinary ill ustrations of the biblicad Book of Job and
Dante's Divine Comedy all ow visua accessto this world which the difficult texts do nd
reaily give. His Song of Innacence (1789 and Song of Experience (1794 have made
him known to a wide readership: powerful images are the dfedive vehicle of his
profoundthinking. "The Tiger" is one of the best known: here is the fifth stanza -

When the stars threw down their speas
Andwater'd heaven with their teas,
Did He smile His work to see?

Did He who made the lamb make thee?

John Constable (17761837, the son d a miller in Suffolk, spent his life studying
and painting the rural countryside in which he had grown up,a very unfashionable topic
at the time. His pictures do nd depict the momentous changes at work in Britain: his
landscgpes with water mill s, meadows, rivers sow people doing work which had na
changed for centuries. What was diff erent was the painter's focus: to the most ordinary
of rural adivities, he brings the e/e of the scientist and the imagination d the
discoverer, finding new techniques to adequately portray the peace serenity and
tradition d this intad rural community, a way of life now threaened. There is nat a
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traceof sentimentality in these pictures. Constable did na care @ou fame, nar did he
find much in England: it was in Francethat the quality of his work was recognized.

If Constable's art was disregarded, that of Willi am Turner (17751851) gaveriseto
ealy fame and furious regjedion by traditionali sts. He would take atraditional historicd
subjed, such as Hannibal crossng the Alps, and transform it into a study of the
elemental forces of nature, of light, of energy. Storms at sea fires, mourtain blizzards
were observed and studied at first hand, sometimes at the peril of his life. There is a
painting cdled The Save Ship, stean ships play a dramatic role in many seascapes, one
of his most famous works is Rain, Seam and Sged: The Great Western Rail way. But it
is abowve dl his consuming interest in the unlesshed powers of nature, his gientific
studies of light, colour and movement, his dramaticdly new ways of sedng things, and
his awareness of the grea contest between man and reture for domination which show
that hiswork isaproduct of the new age.

(c) The poets Wordsworth, Keats, Byron, Slelley

Wordsworth (17701850, Coleridge (17721834 belong to the older generation o
Romantic poets, bah ouliving the best known of the younger generation. Wordsworth
has much in common with Constable: what the wurtryside of the south of England was
to Constable, the Lake District was to him. Wordsworth and Coleridge were adent
suppaters of the French revolution, and welcomed the prosped that tyranny and
oppresson would be overthrown. Those hopes were dashed when the revolutionary
French armies under Napoeon thregened England. But the new vistas of freedom
brought them to bre&k with the literary conventions of their time. They pubished
Lyrical Ballads in 1798,which marked a new departure in poetry. Their programme
was to seek simplicity of language; the subject matter was to be taken from ordinary
life. Coleridge describes it thus: "The dharaders and incidents were to be such as will be
foundin every village and its vicinity, where there is a meditative and feding mind to
seek after them or to naice them, when they present themselves." The focus was to be
subjedive, to highlight the anotions which moments of intense perception arouse in the
mind d the poet, the universal significance of which his unique gift alows him to
record. The rather cumbersome but programmatic title of one of Wordsworth's best
poems ill ustrates this. the ode "Intimations of Immortality from Realledions of Early
Childhood. This is aso the focus of short ballad-like poems sich as the famous
Daffodils, which ends as foll ows after three stanzas describing the unexpeded sight he
came upon d "hosts of golden daffodils" bordering alake:
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| gazed - and gazed - bu littl e thought
What wedth the show to me had brought:

For oft when onmy couch | lie
In vacant or in pensive mood,
They flash uponthat inward eye
Which is the blissof solitude;
Andthen my heat with pleasurefill s,
And dances with the daff odil s.

Wordsworth lived into dd age and kecome the nation's poet laureae, though the
work for which he is remembered was written in his ealier yeas. His friend Coleridge
had a troubded life, his opium addiction unarmining hedth and energy. One of his
masterpieces "Kubla Khan" came to him in a drean. "The Rime of the Ancient
Mariner", ariveting poem in ballad style, tells of the airse asailor brought on hHs sip,
which is becdmed nea the equator until the arival of a ghost ship, whereuponmost of
the aew die of thirst and terror. The aurse is broken when the sailor in his degoest
agony beames aware of the beauty of fish playing on the surfaceof the moonlit sea
but he is condemned to travel the world and tell all he meds of hisfate.

The three grea poets of the yourger generation d Romantics are Lord Byron
(178818249, Shelley (17921822 and Keds (17951821): their works are anong the
finest in the literature. Keas srved an apprenticeship to a surgeon, bu gave it up to
devote his dort life to poetry. When he died, orly five yeas after he had begun to
write, the value of his legacy was only evident to his friends. He told them to put on hs
tombstone: "Here lies one whose name was writ in water". His friend Shelley
contradicted thisin his glendid elegy "Adorais":

Helives, he wakes - 'tis Deah is dea, nd he.

Shelley did much to ensure that Keas work becane well known, and it soon attained
gred popuarity. Still today his odes are to be found in aimost every anthdogy of
English paetry, for example "To a Nightingale”, "On a Gredan Urn", "To Autumn",
"On Méelanchaly".

The serenity of "To Autumn" is exceptional in hiswork:

Season d mists and mell ow fruitfulnesd
Close bosom-friend d the maturing sun;
Conspiring with him how to load and Hess
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With fruit the vines that roundthe thatch-eaves run;'
To bend with apples the mossd cottage-trees,
Andfill all fruit with ripenessto the are... .

This peacéul scene of plenty and comfort is untouched by pain or want; it could be a
Constable landscgpe.

The other odes can remind ore of Schubert's music. The extraordinary intensity of
images and language derives from an acute awvareness of the brevity of life, the
transience of happinessand keauty, the dosenessof deah. The ode "On a Gredan Urn"
is a meditation ona paradox. The vessl designed for the ashes of the deal is cdled a
"foster-child of Silence and slow Time"; the scenes painted with such livelinessonit are
frozen, the music we see being played is dlent, the saaifice being prepared
incomprehensible. But it isthis shadow-form of life which guarantees its permanence

When dd age shall this generation waste,
Thoushalt remain, in midst of other woe
Than ous, afriendto man, to whom thousayst,
"Beauty istruth, truth beauty, - that is all
Yeknow oneath, andal ye neal to know.'

Byron and Shelley were radicds who intervened in the cnflicts of their day,
denourcing tyranny, corruption and hypocrisy - and satirising the older
generation d Romantic poets. Byron's maiden speed of 1812in the House of
Lords was made in defence of weavers who faceal the deah penalty for having
destroyed medhanicdly-driven looms which were ruining them. He died of fever
on hs way to join Greek insurgents determined to free their courtry from
Turkish rule. Shelley was expelled from university for writing a pamphlet
advocaing atheism; he wrote amordant satire cdled The Masque of Anarchy
after the Peterloo riots of 1819, when government troops charged a peacéul
crowd demonstrating for palitica reform, killi ng many. He uses the form of the
medieval al egory to expose the dleged defenders of law and ader as fomenters
of vice and anarchy. (Bredht adapted the poem to describe the newly founded
west German state dter 1948,in which so many former Nazis held high dffice).
Shelley's magnificent "Ode to the West Wind" is Turner-like in the drama and
meticulous observation d the impad of the wind onthe dements through the
four seasons. The last lines addressed to the "Spirit fierce' reved the hope
inspiring the poem - the hope of a new dawn of freedom:
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Drive my dead thoughts over the universe,
Like withered leaves, to qucken anew birth;
And, by the incantation o this verse,

Scdter, as from an urextinguish'd heath
Ashes and sparks, my words among mankind!
Be through my lips to urewaken'd eath

The trumpet of aprophegy! O Wind,
If Winter comes, can Spring be far behind?

This urge for freedom and new horizons led the younger generation d Romantic
poets, like many others before them, to turn to the exotic dlurement of the East; they
were fascinated by the simplicity and wisdom of folk tales, legends and myths; they
were dtraded by the themes of melanchaly, dreams and deah. The many cries in their
poems for peace slegp and serenity read pdgnantly in the knowledge that al threemen
died tragicdly in their youth: Kedas of tuberculosis at the age of 26; Shelley drowned a
yea later aged 30, a a@py of his friend Keas poems in his pocket; Byron ded o
malaria aged 36 while suppating Greek independence Shelley and Byron lived highly
unconventional lives, giving rise to such scandal that they had to leare England for
ever. Byron's life was the stuff of his own pcems: arebel who urexpededly inherited a
peaage; physicdly handicgpped, handsome, the lover of many women including his
half-sister; a man whaose name was anathema to the cnservative and establi shed, who
becane a ailt figure acoss Europe, seen in particular by the yourng as a heroic genius
contending with passon, lyricism, satire and dama against the evils of his time in a
strugg e for freedom, truth, justice and keauty.

(2) 1830:1870The Golden Age of Industrial Capitalismand d the Novd

(i) Parliamentary reform

By the 183Gs gean-driven madiinery had come into general use in manufaduring;
in the 184G it was applied to transport with the invention d the railway and
steamships. Huge investments had been made from the 186Gs in bul ding and improving
roads; a system of canals had been constructed linking rivers to make transport for
heary goods chegp andfast. By the 18505 Britain's infrastructure had been transformed.

The 1830 brought dedsive pdliticd change in Britain. In 1832eledora reform
extended the franchise to city househdders: there were now 670,000 veers instead of
220,000in a popdation d 14 million. The parliamentary monopdy of landowners and
landed merchants came to end; the Whig Party was voted into power representing the
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new industriali sts and merchants interests who nav shared power with the landowners.
Members of Parliament receved no myment, so they all had to be wedthy enough to be
able to reside in Londonwithou eaning an income. In 1834the induwstrial fadion was
able to have new Poor Laws passed under which the destitute only receved help if they
entered the hated work houses. But fadory law reform was also passed with the help of
the landowning parliamentary fadion, whom it did na hurt: the working day was
limited, child labour reduced, an inspedion system introduced. A Chartist Movement
(the name derived from Magna Carta) demanded franchise for workers, bu was
defeded having no suppat from any fadion. Sanitary law reform was passed
unanimously after cholera epidemics had become frequent and it was sen that
infedious diseases did na resped class boundries. The major scientific discovery
made by Charles Darwin was that of evolution: that plants and animals have ahistory,
are the product of development, and that progressis determined by a processof natura
seledion and the survival of the individuals best adapted to the dhanging environment.
Darwin's Origin of Spedes was pulished in 1859 it was as dedsive astep towards
understanding our genesis as the dedphering of the genetic code in ou own time. The
pervasiveness of competition in the industrial world had made it easier to recognize the
competition grinciple in nature. The discovery was also used (but not by Darwin) to
argue gainst helping the vulnerable in society on the grounds that this contravened
nature's law that only the fittest shoud survive.

(ii) The Novdists
(a) AnnRadcliffe, Mary Shelley

During the period d industrialisation in Britain, women nowelists played a central
role; however, only one of them (Eli zabeth Gaskell) took as her theme the grea changes
taking place in the wurtry. Ann Radcliffe (17641823 was one of the "Gothic"
novelists whose books trea of romantic medieval ruins, uncanny castles, haunted
abbeys, spirits, guilt, revenge and crime. She wrote of horrors, bu her novel The
Mysteries of Uddpho (1794 was abou thase endured by an orphaned girl in sixteenth
century Italy who was the victim of a sinister Italian nodeman's wicked designs.
Another famous novel that owes smething to the Gothic tradition is Mary Shelley's
Frankenstein or the Modern Prometheus. Mary Shelley, the poet's wife, was the
daughter of the feminist Mary Wollstoneaaft, who ded giving birth to her. Mary
Shelley's father was the radicd philosopher William Godwin, a friend d William
Blake's. Both Willi ams believed, as did Mary Woll stoneaaft, that the French revolution
would bring equality to women, in particular equality in educaion and equal rights
within marriage. The novel owes its existence to the exceptionally miserable weaher
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during the summer of 1816, when the Shelleys were with Byron in Switzerland, all
three writing ghost stories to pess the time, as they were @nfined to the howse. -
Scientists now believe that the extraordinary cold was caused by falout after a huge
volcanic euption in Indoresia. - Byron produced the first English vampire story; Mary
Shelley the dasdc tale of science gone out of control. Frankenstein is a Swiss sientist
who lrings a aedure to life which he has constructed from corpses. The aedure has
supernatural powers, bu is terrible in appeaance yet has the normal human desire for
friendship and love. When it redises it is not going to find these, it begins to hete its
creaor. Frankenstein hre&ks his promise to creade awoman for it, lest a whole race
shoud arise from the union. The monster thereuponmurders those his creaor loves and
hurts Frankenstein around the world, finally to the North Pole, where he dies and the
monster disappeas. The name Frankenstein is well known today; most of thase familiar
with it believe it is the name of a monster brought to destructive life by an irresporsible
scientist. Few people know who wrote the story, and that Frankenstein in that tale is not
the monster, bu its maker. Is it perhaps a sign of supreme success for a writer's
charader to achieve alife of its own in people's minds independent of its author and the
work which gave birth to it?

(b) Jane Austen

Jane Austen (17751817 had no mrtidlity for such haror stories, though she
comments ironicdly on them in her novel Northanger Abbey. She wrote éou the small
world she knew: the rural gentry of England and their lives. She was the daughter of a
courtry clergyman, and thus stuated on the fringe of the rural upper classes with
sufficient contad to allow her detailed and detached olbservation d their attitudes and
conventions. Through her father, she dso had considerable insight into their finances -
the dergy recaved tithes or tax from their parishioners, and were generaly better
informed abou the monetary affairs of their people than any modern tax inspedor could
ever hope to be. The society Austen olserves  aautely was as yet untouched by
induwstrialism; though the Napaleonic wars were the dominant paliti cd force of the time,
they do nd figure in her books - despite the fad that her two brothers participated in
them. She wrote six novels, al of which focus on well educated young women o good
family but no grea fortune, and the dforts made by themselves or their parentsto find a
suitable husband, that is to say one with the fortune they do nd have. Y oung women of
this class had no means of eaning a living other than working as a governess this
meant giving private tuition to the dildren of well-to-do families, a position as
dependent as that of the servants, but bringing much greaer isolation and a very modest
wage. Austen's heroines all eventually succeea in finding the right husband; they are
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cured of romantic nations or "sensibiliti es" and take the sensible option; they lean that
what is needed for a good marriage is mutual resped and affedion - and comfortable
circumstances. Austen's plots are splendidly crafted;, she daraderises masterfully
through daogue; the narrative mmment is detached and ironic. Pride and Prejudice of
1813and Sense and ®nsibility of 1811 are today her most popuar novels. Walter Scott
gredly admired her writing, bu though her books were well receved, she was not
recognized as one of the grea nowelists of the period urtil | ong after her deah.

Two nowists of the next generation continued her redistic genre: William
Makepeace Thadkeray and Anthorny Trollope, the former portraying urban and rural
fashionable society and its hangers-on, the latter mainly rural upper classes. Thadkeray
(1811:63) becane famous for his novel Vanity Fair of 1847%8. The title mwmes from
Bunyan's Pilgrim's Progress the market or fair where the world buys the goods it
esteems, most of them unworthy or vain. In Vanity Fair we get a splendid panorama of
English society around the 182%. The two main figures are women. One is the
Victorian ided: virtuous, dccile and nore too kright; the other (Bedky Sharp) attradive,
intelli gent, of humble birth and nofortune & al. She must make her way in the world
by herself; the nowe shows how she survives through urscrupuous tricks and
oppatunism, cleverly exploiting the vanity and snobkery of the fodlish and the gulli ble,
and keding the rogues and scoundels at their own game.

(c) The Bronté Sisters

It is a strange paradox that some of the most passonate novels of English literature
were written by three young women o Victorian England who lived solitary livesin a
parsonage in ore of the most isolated areas of the wurtry. Their experience of the
urbane world was minimal, their imaginative and emotional cgpadties exceptional. The
Bronté sisters Charlotte, Emily and Anne were the daughters of an Irish clergyman who
was given a parish in the Yorkshire moors. As their mother died when they were
children, al five girls were sent to a boarding schod run by a dergyman who Half
starved the pupls physicdly and with regard to the intelledual fare offered, who
imposed cruel discipline and kept them in unteaed rooms in winter. After the two elder
girls contraded tuberculosis and ded, the three others were brought home. As children
they entertained themselves by writing, inventing two imaginary kingdoms and filli ng
abou a hunded self-made notebooks with stories about them. When they grew up the
guestion d eaning aliving arose. Their talented brother ruined hislife and ded young:
this wild and sad charader was one of his gsters sources of knowledge of the world.
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Another came from Charlotte's time teading in a schod in Brussls, where she fell in
love with the diredor, and from her work as a governess in England. The sisters
pubished a volume of poetry, which was a cmmplete failure; they opened a schod, to
which nobod came; but the novels, written under male names, caused a sensation.

Charlotte (181655) pulished Jane Eyre in 1847 Emily (181848) Wuthering
Heights the same yea, and Anne (182049) The Tenant of Wildfell Hall in 1848.In
marked contrast to Dickens's female charaders, the women creded by the Bronté sisters
are sensitive, proud, independent-minded and pessonate; they seek to determine their
own fate against tremendows odds. The wild and barren landscgpes of the Yorkshire
moors provide an extraordinary baddrop to the drama which the Victorian world
otherwise kept well hidden behind heary curtains and locked doas. The charaders are
not those the reading puldic expeded. Wildfell Hall was pulished in the yea of the
revolution in Europe, it was itself something of a revolution in that it presents as a
heroine a woman who hes left her husband, a man of shameful charader who
humiliated and ill -treaed her, and with the help of her brother taken upresidenceon her
own in aremote aeaof Yorkshire. Jane Eyre is an arphan and a darity schod child;
she accets work as governessto a diild ban ouside marriage, living in the same house
as the father; she finally marries that man, who wanted to marry her while his mad wife
was dill alive; Jane accets him although he has been hlinded and crippled in his vain
attempt to save his first wife from a fire. How far removed this is from the marriages
with which Jane Austen's nowvels end The main charader in Wuthering Heights,
Heahcliff, is a gypsy who daes nat find full acceptance in his adopted family and
whose injured pride and love for that family turn into a destructive mania, destroying
the daughter who, though she loves him, rgjeds him for socia reasons. Emily Bronté
never left her village but for a few days; she wrote this one book kefore she died of
tuberculosis at the age of thirty. Her sister Charlotte cdled her a grandchild of the
Titans, the oldest Greek gods. She produced ore of the greaest novels we have in
English.

(d) Charles Dickens

Many of the reforms which came @ou in the mid century were helped by a new
type of novel enjoying much popuarity - the novel of socia criticism. There was a
much wider market for literature: a lower-middle dasspullic who could afford to buy
chegp magazines containing serialized nowes, or who barowed books from the newly
established penny lending libraries. Charles Dickens (181270) made his name & a



45

nowelist in writing for this puldic. His own experiences in ealy youth formed him as a
writer. He had had a hard childhood with little formal educaion; his father was
imprisoned for debt and the 12-yea old had to work in a boa-pdish fadory, a
traumatic experience which formed the basis for the indictments in his works of cruelty
to children and exploitation. He becane areporter, and began writing sketches, which
were ill ustrated by the caicaturist George Cruikshank and by "Phiz". His first work The
Pickwick Papers is not a social novel, bu belongs to the picaresque genre. It was
produced in 20instalments for a sports club journal beginning in 1836,and was at once
highly succesgul. It recunts various adventures of Mr Pickwick and his friends during
their travels around England: these include a manipulated eledion, an urfortunate
incident in which Mr Pickwick is thought by a lady of rather advanced yeas to have
propcsed marriage, a curt case brought by her for bready of promise of marriage, a
period in a debtor's prison when Mr Pickwick refuses to pay the damages de was
awarded, and many other developments concerning people from a variety of walks of
life. The structure of the nowel is determined by its mode of pubicaion: it had to be
written to a monthly deadline; eat episode had to form a unit and to buld upto a
climax likely to induce the reader to purchase the next instament. Under such
condtions planning and compasition suffered; sentimentality, pathos and melodrama
could get out of hand. However, Dickens' grea gift for memorable charaderisation, for
caicaure, for dialogue flourished, and Pickwick and its charaders on lkecane a
househod word acossBritain.

The next of the 15 nowels was Oliver Twist. This takes up the issue of workhouses
and the treament of the poar. It is the story of an arphan boy sent after the deah of his
destitute young mother to the workhouse, where he is nealy starved to deah. The
famous sene in which Oliver commits the aime of asking for more foodis a masterly
satire teaing away the mask of respedability behind which tyrannicd authorities hide
heatlessess greed and cruelty. However, the nature of the story changes after the
impassoned exposure of the condtion d paupers and exploitation d apprentices. the
seond Hlf is pure melodrama. Oliver has fallen into the hands of a gang of thieves, is
pursued by an evil charader intent on hs downfall, who turns out to be his half-brother.
So the hero's mother was nat after all a "fallen woman™ but a respedable married lady
of goodfamily; the tale ends with Oliver being adopted by a kindy wedthy gentleman:
a happy persona ending obliterates the wider perspedive with which the novel begins
but leares unresolved. This is a reaurring pattern in Dickens work; the Swiftian satire,
for instance, of the legal system at the beginning of Bleak House drifts off into a
sensational tale of seaet quilt, rediscovered children, and \irtue rewarded.
Unforgettable acouns of tyranny endured by children in the family and at schod are to
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be foundin Nicholas Nickieby, in David Copperfield, a partly autobiographicd novel, in
Hard Times, in which the harshness of the industrial world is contrasted with the free
and imaginative world of the drcus.

Dickens historicd novel A Tale of Two Cities contrasts Londonand Parisin 1789.
Its brilli ant portrayal of the quelty of French aristocrats is balanced by acourts of the
macdre auelty of the revolutionary guillotine women; the nowel has formed
generations of British people's impressons of the French revolution, and provided a
vivid illustration d the theories of the mnservative writers Carlyle and Edmund Burke
on the subjed. As in Hard Times, so long as the poa are helpless victims, they are
defended with a flaming sword; if they organise, for example, in atrade union a resort
to physicd force ajainst their oppresrs, then they are seen as snister conspirators
driven by base motives and foreign agents.

Dickens novels have many weaknesses, bu they provide an extraordinary vista of
middle-class Victorian England and a panorama of memorable daraders, who if
encourtered in youth, people one's mind forever.

(e) Benjamin Disra€li, Elizabeth Gaskel

Benjamin Disradi, prime minister in 1868and from 18741880, a personal friend
of Queen Victorids, was also a noweist, whase Sybil or the Two Nations (1845
presents the dangers of a divided courtry split into two warring fadions, the rich and
the poa. Though as a mnservative Disradi might perhaps be expeded to have asharp
eye for the auses of the indwstrialists, orne of the meanest charaders of the work
belongs to his own party of titled landowners. Unlike Dickens, he does not demonise
organised working class radicds. Disradi's Chartist is saown to behave reasonably
under the given uracceptable drcumstances. That is not to say that the Chartists
campaign for suffrage is considered justified - the message to those in power is:
legislate against crassexploitationif revolutionisto be prevented.

Elizabeth Gaskell (181065) married a Manchester parson, and after the deah of
her baby son, took upwriting and the cause of impoverished workers of the dty. Mary
Barton: A Tale of Manchester Life 1848and North and Soth of 1855 lought her into
contad with Dickens, who helped to get her work pulished in seria form. These two
novels present the terrible wndtions to which the working classes of the industria
cities were subjeaded. The workers e portrays are shown to be good kndly people,
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who uncr unbeaable strain can become invaved in violent crime. Mrs Gaskell's
novels were nat written for the poar, who were by and large illit erate, but as a warning
to the masters that their extensive exploitation o the workforce was dhort sighted,
dangerous to themselves and to society as a whole. Mrs Gaskell's ocial novels reflea
her situation: they show intimate knowledge of the family situation d the poar, bu the
workplacedoes not appea, na is the wider econamic and pditi cd context presented.
That is why, as with Dickens, the general social problem with which the novels begin
gradualy fades out of sight, the focus shifts to the fate of the individuals, to the love
story, to the adievement of personal happinessfor the daraders while the prospeds
for their classhave been lost to view.

(f) George Eliot

George Eliot (181980) was ancther nowelist who, like the Bronté sisters and the
French writer George Sand, lelieved they could only hope to succeal as writers if they
adopted male names. her red name was Mary Ann Evans. She is the most intelledual
and erudite of novelists before James Joyce In her youth she was a fervent Evangelicd
Protestant until she cane in contad with David Friedrich Strausss Leben Jesu (1839
and Ludwig Feuerbadh's Wesen des Christentums (1841), which she trandated into
English. Feuerbach argued that religion was a human phenomenon, the gods being
projedions or images of human hopes and feas. She becane dlitor of a well-known
journal, and lived with a aitic and writer (George Henry Lewes) until his deah withou
marrying him; when she was sxty she married a dergyman twenty yeas her junior.
Thiswould have been an urconventiond lifestyle for anybody in Victorian England, nd
to mind for a woman; ironicdly her marriage caised more scandal than dd her
relationship with Lewes.

Her first novel, Adam Bede of 1859, made her reputation. It is st in traditional
rural England among the @urtry people she knew so well; it deds with the fate of an
unmarried girl who murders her baby and is saved from exeaution at the last minute.
The treament is utterly un-Victorian: there is no dadk and white charader drawing;
both the seducer and the murderer retain ouwr sympathy at the end. Ordinary human
wegkness na vice leal to the tragedy. The heroine is a Methodst preader - Eliot, the
Feuerbach disciple, can paint marvell ous portraits of deeply religious people. The next
novel, The Mill on the Floss of 1860, akscribes how a miller's daughter comes to grief
because of being different. The charader of the girl is rendered with grea insight and
skill, bu concessons are made to convention and intrinsic problems eliminated by
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means of melodrama. Slas Marner of 1861 shows how the bitterness of a vill age
weaver wrongly acaised of a aime and diven from his vill age is overcome when he
adopts an abandored baby girl. Middlemarch: A Sudy of Provincial Life of 1871is
generally regarded as Eliot's best nowvel. It is an epic portrait of the life of a small city
recourted through four narratives, ead focusing on a different socia level, all sedions
subtly and intricately woven together. The only groups not represented are the working
classs.

(iii) Victorian Essayists and Painters

The term "Victorian" is applied to England duing Queen Victorids reign to
describe the self-righteous, repressve and authoritarian culture of the middle dasses
who prided themselves on the wedth and paition the nation achieved through the
indwstrial revolution and on Britain's leading position in the world as the major
indwstrial power, major sea ad colonial power. They saw themselves as paragons of
Christian decency and a model for the world. A leaned and articulate form of
conservative altura criticism arose aound the mid-century. Thomas Babington
Macailey (180059) was a pdliti cian and historian, His History of England on the 17th
century isaproud rarration of the nation's progress which is e in terms of its wedth
and techndogy, whose perpetuity he cnfidently predicts. The price paid for this
progress by the many is not his theme. He spent some yeas in India in an dficia
pasition, where he set up a system of educaion designed to make Indians useful civil
servants. His programmatic Minute on Education of 1835is imbued with ablindfaith in
the supremacy of British culture and contempt for the Indian; it became the blueprint for
colonia educaion.

But cracs began to appea in the intelledua temple of Victorianism. Matthew
Arnold (182288) poet, educaionalist and clergymen, spent his life contending in rather
solemn and humourless writing against the phili stinism of the nation. He saw middle
classreligiosity as narrow and hdlow conventionalism and deplored the shall owness of
prevailing literary taste. He did much to improve the puldic schods of Britain, giving
the sciences, history and modern languages their placein the arriculum. In his Sudy of
Cdltic Literature, which was hailed in Ireland, e describes distinctive feaures of the
various nations, dedaring that of "the" Celts to be their spirituality and creaiveness in
contrast to the mere material orientation d the Saxons. John Stuart Mill (180673)
worked for the East India Company; he wrote on pditicd econamy, on logic, on
pasitivism and in 1869an essay against The Subedion d Women.
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Thomas Carlyle (17951881 was a brilliantly original Scottish writer grealy
influenced by German literature and phlosophy. He denourced the destructive
profiteering of the rich, the dominance of money in modern society, and held up the
medieval world with its fixed structures and stability as an organic and hedthier form of
community. (There was little knowledge and less interest at that time in the living
condtions of the medieval peasantry.) He was highly scepticd abou democracy,
believing that history is made by heroic individuals, by grea men o vision such as
Cromwell, Napdeon and Frederick 1, who may rule despaticdly but do so in the
interest of the people, whereas eleded pditi cians manipulate their ignorant voters and
rule to safeguard their selfish interests, thus condoring injustice and puting the nation
at risk of serious cial conflict.

John Ruskin (18191900, an influential art critic, believed that the ats were the
most powerful remedy against the fetish of money. William Morris (183496) was a
critic of the shoddness of massproduced goods and the founder of a style of new
simplicity and art in everyday life. He designed everything from houses to wall paper,
and hs name becane synornymous for elegant handcrafted products which dffered
pleasantly from the bombast of cluttered Victorian interiors with their heavy furniture,
triple aurtains and grand panos draped with plush lest the legs shoud give rise to
improper asociations.

The painters of the Pre-Raphadite schod rejeded classcd art as their model; they
turned to the atists living before Raphad, as did the crrespondng German schod, the
Nazarener, and sought to emulate the piety, craftsmanship and simplicity of the
medieval painters of the Holy Family. Dante Gabriel Rosetti (182882), the son d an
Italian professor, founded the schod in Londonin 1848.John Evret Mill ais (182996),
Edward Burne-Jones (183398) paid meticulous attention to historicd acaracy of
costume and scene; the aaftsmanship is remarkable, a strange combination o
sentimentality, sensuality and morbidity is typicd of their work. This was to influence
continental art noweau or Jugendstil. These atists were faced with avery difficult task:
to represent spirituality in a King Midas stuation, where everything the English middle
class touched seemed to turn to gold. Their solution was to turn their badks on that
redity. The result was that the movement degenerated into an arnamental style,
fulfilli ng a purely decorative function, painting life in glowing colours to glossover the
coldnessand harshnessof the world.
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(3) 1870- 1914Econamic deding; literature of thefin de siede

(i) Internationa competition

Britain's gred prosperity began to falter around 1870A severe ayricultural crisis
set in, sending the value of land tumbling. American steamships now brought
agricultural produce to Britain from the huge medanised farms of the prairies which
was far chegoer than British corn. Furthermore, Britain had for decales been exporting
its techndogy to ather courtries; they had nowv caught up and were beginning to
outstrip Britain, having branched into dedsive new areas of reseach - the Germans for
instance were pioneas in chemistry. They also began trying to establish themselves as
colonia powers. the scramble for Africa began among the European powers, with
correspondngly aggressve cdauvinistic and indeed radst theories appeaing in
justificaion d the British empire. In 1876Britain had 250million colonial subjeds; in
1900 320million; in 1914 390milli on.

By 1880 two-thirds of the popuation d Britain were town-dwellers; nealy 70%
were anployed in commerce and oy 10% in agriculture. 1867 lought the vote to all
urban howsehadders; in 1870elementary educaion kecane compulsory; a popuar press
began to provide entertainment for the now literature masses. The Labou Party began
to agitate for socia insurance and a government for the working classes, women
agitated for the vote. The authority of the Victorian establishment had coll apsed with
the eonamic slump and the gppeaance of European competitors, though its power was
still immense.

(i) Late 19th century literature

(a) Thenovd: Butler, Harding, Conrad

Literature refleds this change. Criticd nowels appea: The Way of All Flesh, a
novel by Samuel Butler (18351902, studies the mechanisms of self-deception, the
cruelty and destructive influence of the authoritarian Victorian father in the family, as
Heinrich Mann was to do in Der Untertan. In his negative utopian nowl of 1873,
Erewhon ("Nowhere" badkwards), and Erewhon Reusited of 1901, Butler satirises the
worldlinessof ecdesiasticd ingtitutions, the aimina stupidity of the legal system, and
the hypocrisy of al who profit from these. Thomas Hardy (18401928 turned to rural
England, to an area he cdls Wes=x, the Anglo-Saxon kingdom, in which ancient
mythologies are till powerful. The nature he depicts in his poems and nowls, and
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which his charaders have to contend with, is no longer arefuge from the misery caused
by industrial society: it isitself an archaic force against which man's reason canna hope
to prevail. The heroine of Tess of the D'Urbervill es was profoundy shocking to the
conventionally moral: Tessis an intelligent and passonate wurtry girl who hes a dild
outside marriage, and is hanged for having murdered its father, who betrayed her. For
Joseph Conrad (18571924, an immigrant of Polish arigin, the dangers of tropicd sess,
of life in the merchant navy and the jungles of darkest Africawere the themes. He spent
adecale a seabefore he turned to writing. Lord Jim (1900 Heart of Darkness (1902,
The Seaet Agent (1907) are anong his best works and are etraordinarily gripping
stories of men'sreadionsin desperate drcumstances.

(b) Therevival of the drama: Oscar Wilde, Bernard Shav

The aatheticism of the Pre-Raffadite painters, of Ruskin and Morris was one way
of coping with the uncertainties of the times. Another was to make light of them. This
Osca Wilde (18561900 did in his dramas with supreme aility. He was born in
Dublin, and like George Bernard Shaw, of Anglo-lrish stock; in Ireland they were
regarded as being more English than Irish, and in England vice versa. Having afoaot in
two worlds and belonging in neither is probably the best training for a dramatist. They
both looked sardonicdly at the pleasant and respedable image Victorian England liked
to projed of itself, and poceealed to dsmantle it. They saw everything from inside and
outside & the same time; they saw both sides of the cae and acceted neither; they
presented the world upside down and badk to front and got the pubic to agreethat they
were right. Oscar Wilde's dramas are mmedies of manners garkling with brilli ant wit:
The Importance of Being Earnest of 1895is his masterpiece Shaw said: "He plays with
everything; with wit, with phlosophy, with drama, with adors and audience, with the
whale theare." Wilde delighted in a sophisticated society life of exotic degance it
cameto atragic endin 1895with proseaution for homosexuality and imprisonment. The
"Ballad of Reading Gaol", a poem abou prison life while amurderer awaits exeaution,
and De Profunds, written in prison to the man who had brought him there, reved a
substance, wisdom and humanity which isaso to be foundin hisbeautiful fairy tales.

Shaw (18561950 used his wit and gift for entertainment to provoke the pulic to
think. He was a socia democrat, a padfist, an inveterate and skilled educaor. He
creaded a large reading puldic for his plays, and made the thedre a vehicle for
entertaining socia criticism on the widest range of subjeds, which it had na been since
the days of John Gay. He got into troude with the cansor in 1894 oer Mrs Warren's
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Professon, whase theme - prostitution - fell under the Victorian taboo onsex. In his
Major Barbara of 1907 a Savation Army woman has to lean from an arms
manufadurer skill ed at presenting self-interest in the guise of patriotic duty that poverty
is the worst of crimes. John Bull's Other Island, deding with Ireland and its troudes,
was rejeded by Yedas Abbey Theare in Dublin as it contested every fadion's views of
its grievances and remedies. Sant Joan of 1924 was written after the discovery in
France of the rewords of Jeanne d'Arc's trial. Only an Anglo-Irishman could have
thought of confronting chauvinist Britain with a heroine who hed pu an end to British
ownership of large parts of France this foreign Catholic woman is presented as the first
formulator of national identity, something which British imperidists at the time
believed was their persona invention. But lest the Cathdlic Irish shoud fed too smug
abou the figure, she is presented as the first Protestant, whose sainthood lies in her
heroic insistence on following her own inspiration and if necessry in defying
misguided ecdesiastics even o highest rank. Her saintlinessis convincing becaise she
does nat like to spedk about it, because she makes mistakes, and becaise she remains a
scepticd, intelligent, modest and simple countrywoman throughou. It is ironic that
perhaps the best literary portrait of a Cathdic saint was produced by an agnostic
socialist of Protestant badkground.

(c) Children's Literature

The second Half of the nineteenth century saw a new genre of literature: children's
books. Some famous eighteenth century works now regarded as such were written for
adults. By the 180Gs al midde and lower-midde dasswomen could real, as could
servants auch as nannies; the popuar religious trads read by these women in the
eighteenth century had given way to lighter material. Now it was the dildren's turn to
read for fun. Tom Brown's Schoddays of 1857 ly Thomas Hughes was the first of a
genre dso read with pleasure by those boys whose parents could na afford expensive
education in the so-cdled pubic schods. Children were offered exciting tales of far
away. Romantic historic adventure stories abou Scotland were written by Robert Louis
Stevenson, bu his Treasure Island was even more thrilli ng, telli ng of pirates and buied
treasure. The Coral Island of 1858 ly the fur trader Robert Ballantyne describes the
adventures of shipwredked English children ona South Seaisland which they discover
isinhabited by good and bad savages. The former are those who have been converted to
Chrigtianity, the latter those pursuing terrible traditional pagan customs such as burying
people dive, cannibalism and so forth. Neallessto say, the brave English schodboys
prevail and are proud to see how grateful the good savages are for the privilege of
contad with British civilisation. King Sdéomon's Mines, pulished in 1885 by Rider
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Haggard, is the first adventure story set in Africa It is a gripping tale of the seach for
pricdesstreasure hidden in tribal territory ruled by an evil priestessand cruel usurper; it
is undertaken hy threebrave Britons with their Zulu servant in southern Africa- where
huge diamondand gold mines were indeead very soonto be discovered by Cedl Rhodes.

The dergyman Charles Kingsley produced The Water Babies: A Fairy Tale for a
LandBaby in 1863 it describes with pathos and humour the sad life of a little boy
apprenticed to a auel chimney-sweep, hov he runs away, fals into a river, becomes a
water-baby and kegins a new life in the underwater kingdom. Kingsley's Westward Ho!
of 1855tells of a journey to South America with Sir Francis Drake in the reign of
Elizabeth I, of encourters with the natorious Cathadlic Inquisition, d frightful cruelties
perpetrated by Spanish colonisers on the unfortunate natives and d the heroic
adventures of the brave British lads, who come home with a Spanish galleon and a
princess Rudyard Kipling was the gredest writer on empire themes, his masterpiece
The Junde Book of 1894 rewmurting the alventures of an abandored Indian baby
adopted by jungle animals and who utimately becomes their leader. Kipling's jungle is
not the savage place of The Heart of Darkness where only the fittest survive: it is
inhabited by alarge and aderly community bound ly ancient rules which are generaly
observed. The dharaderisation d the animals is unforgettable. White people do nat
appea. - Kipling's notorious poem "The White Man's Burden" of 1899was addressed to
the Americans who had just embarked on their first imperia undertaking in the
Phili ppines. It combines aggressveness contempt for the native peoples of the wlonies
and sdlf-pity, indicating Kipling's awarenessthat the enpire & he had knowvn and loved
it was under threa.

Alice in Wonderland of 1865 was written by an Oxford ledurer of mathematics
who cdled hmself Lewis Carroll. Alicedreams defallsinto awell andfinds aworld at
the bottom inhabited by rather odd charaders sich as playing cards come to life, a Mad
Hatter, a disappeaing Cheshire Cat and a Mock Turtle. Alice becomes in turn a giant
and a mite, bu though perplexed by al these erents, she behaves with the padliteness
and good sense epeded of a yourg lady even in somewhat illogicd and absurd
situations. Of course the normal world hes provided penty of materia for pradice
Ancther tale of children leaving their ordinary world is Peter Pan of 1904 ty the
Scottish playwright James Barrie, where three tildren and their nurse, a Newfoundand
dog, are brought to the Never-Never Land by Peter Pan, who can fly, and the fairy
Tinker Bell.
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The only woman producing children's dories at the turn of the century in England
was Bedrix Potter (18661943. She wrote for very small children. Her charming tales
of bunries, puss cas and squirrels together with her delightful ill ustrations have
enchanted na only todders, bu their bigger sisters, parents and grandparents right
through the twentieth century, whereas the dated imperial adventure stories are now
only read by acalemics. Anather classc, bu written for somewhat older children, is
The Wind in the Willows of 1908 ty Kenneth Grahame, presenting the alventures of
four respedable @muntry gentlemen, the toad, water rat, badger and mole of Toad Hall.
Fodlish weanesses auch as a love for poetry, or a passon for teaing through the
courtryside in stolen cars endanger their position in pdite society at a time when the
inferior sorts of animals such as ferrets and weasels are just waiting to take over; but the
worthy four prevail. Alan Alexander Milne (18821956 brings toys to life in When We
Were Very Youngof 1924and Winnie-the-Pooh of 1926, bah written for his snall son.
The forgetful bea Winnie-the-Pooh, the timid and feaful piglet, the leaned owl, the
hypochondiac donkey Eeyore, the busy bunry, and the kangaroo mummy Kanga with
baby Roo have dl sorts of comicad adventures in which they are helped and comforted
by the littl e boy Christopher.
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CHAPTER 4: THE LITERATURE OF MODERN BRITAIN

(1) 19141945 The age of catastrophe andrewolutionin the arts

(i) The new paost-war world

Never had the anbivalence of civilisation kkecome so devastatingly evident as in
the period d the two world wars, when unpecealented technicd and administrative
progress was employed in the service of unprecedented barbarism. During the first
world war, three quarters of a million British soldiers were killed and two million
wounced. At the end d the nineteenth century, gas had made dty streds sfe by
banishing the darknessof night; it now becane one of the auellest and quetest kill ers
in the battlefields. Medhanisation hed come to daminate dl areas of production in civil
life; it now moved into the redm of destruction with machine guns, tanks, lorries. The
destructive vehicles were no longer restricted to the land and the surfaceof the sea bu
could attadk from the ar and undrwater with planes and submarines. The canage of
trench warfare in France the scde of devastation caused worldwide, the successul
manipulation d national pulic opinion through hatred campaigns il fully propagated
by the governments - all this had a profoundimpad, shaking traditional expedations,
beli efs and self-awarenessto the @re.

The eonamic impaa of the war on Britain continued this process The victorious
soldiers had been promised "a wurtry fit for heroes": the heroes now had to contend
against massve long-term unemployment during the inter-war decales. unemployment
caused by lossof markets for British exports, by the dedine of the traditional industries,
and by the mllapse of the American econamy in 1929.Conservatives were shaken by
the victory of the revolution in Russa, by that of the war for independencein Ireland,
and d the Labou party at home, which came to paver for the first time in 1924.They
were dso ursettled by emergence of a new lifestyle. Domestic servants were becoming
hard to find and therefore more expensive, as employment was expanding within the
distributive sedor offering alternative work in dfices and shops. The new ca industry
introduced the assembly line in the fadories; for thase in work, consumer goods such as
bicycles and radios becane dfordable; the popuar press grew, sdlling not so much
information as entertainment; the dnema provided employed and uremployed alike
with amusement, drama and dreams; the alvertising industry fed onthe new media and
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began to promote wnsumption. The introduction d a water suppy in working class
houwsing took the hard labour out of washing, reducing one of the most formidable dass
barriers. smell. The availability for those in work of cheg smart clothing began to
reducevisible dassdistinctions, though the audible one of accent remained pronourced.
In short: the feaures of the world we know today were beginning to emerge.

The eonamic turmoil of the period hed its counterpart in scientific discoveries.
The Newtonian world of physics, which had supgied such a mmprehensible system of
universal order for over two centuries, was displaced by Einstein's relativity theory:
dizzying abysss in bah micro and maao worlds opened up, the understanding of
which was henceforth the reserve of spedalists. Darwin's hotly contested theory of the
evolution o spedes was finding empiricd confirmation through the work of
paeontologists, Sigmund Freuds dudies of the human psyche proved that rationality
and morality constitute but atiny layer of our minds, precaiously striving to control the
a-moral unconscious in which urtamed aggressvenessand selfish drives predominate.

Much o this development had been anticipated in the ats; the deaest evidence
that with the First World War an epoch had come to an end is to be foundthere. There
was a radicd bre& with the wnventions of nineteenth century art; the new artists saw
themselves as an avant-garde alvocaing modernism. However, few of the major
pioneaing figures in the visual arts, literature, music and dance were British. The
pioneas in painting were French, German and Russan. The Impresgonists of the pre-
war generation had sought through conweying an impresson d what they depicted to
come doser to its nature - they had leant much from the grea English artist Willi am
Turner. The German Expresgonists of the first decales of the century studied van
Gogh: they knew they had to abandon convention if they were to find adequate
expresson for the violent conflicts in which individuals and raetions found themselves
embroiled. They experimented with the at styles of primitive societies, the primitive
qualiti es of their own giving rise to a new resped for lessdevel oped cultures. They used
colour as the mmpasition d their paintings required, regardless of whether the objeds
depicted had these @lours in redity. They abandored perspedive, they fragmented
form, distorted figures in arder to give authentic expresson to the nature and charader
of what they painted or modelled. They abandored the traditional tonality in music.
During the war, the radicad Dada groupwas founded in Zurich, whose members rejeded
al artistic tradition as acaomplice to the murderous barbarism they were witnessng.
The Surredists lived mainly in Parisin the ealy 1920s; they employed new techniques
to gain accessto dfferent levels of redity, such as those of the individual and colledive
unconscious, by abandoring the fetters of logic and convention. (Britain produced ore
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gred modern sculptor: Henry Moore (1898-1986), the son d a miner, and becane the
adopted courtry of Jamb Epstein (18831959, who took upresidence in Londonin
1905)

However, the majority of writers everywhere cntinued to use the old forms,
though the subjed matter refleded the new situation. In Britain H. G. Wells (1866
1946 had arealy begun to write popuar science fiction in 1895 with The Time
Machine ordinary mortals $unt around fredy between the ajes with the help of a
mechanicd invention permitting the exploration d past and future. John Galsworthy
(18671933 wrote The Forsyte Saga a trilogy tradng the history of a succesgul
Victorian entrepreneur. All of these novels have been turned into films, as have E. M.
Forster's Where Angels Fear to Tread, A room with a View, Howards End, and A
Passage to India. The latter gives a nonrimperial, nonKiplingesque view of the British
in India, written from the perspedive of an Indian dactor. But, interesting though these
works be, they are nat representative of the diredionwhich literature was taking.

(i) Irish innovation in modern English literature:

(a) The poet W. B. Yeats

It is one of the ironies of twentieth century English literature that the best dramas,
the greaest poetry, and the most extraordinary novels were written by Irishmen who
had grown upin the small, poa and isolated colony in the shadow of England. In no
other case did the writers of a British colony have an impad on the literature of the
"motherland’, na to mind become its avantgarde - how can this phenomenon be
explained?

Ireland was exceptional in several respeds. It was the only European courtry to
have been colonised; at the end d the nineteenth century, it seaned to have become
assmilated to Britain and anglicised; at the same time, the wlonial feaures of British
rule were disappeaing. The land d Ireland hed been confiscaed duing the murse of
the wlonial wars and given to English (Protestant) landords: their position was now
undermined by two fadors: firstly by the fall in agricultural prices, due to American
competition, which made land ownership ungofitable, seaondy by the growing
resistance of the peasantry to the unaccetable condtions of a wlonia system of land
tenure. The Land War of the 188G led to the end d landordism, and the peasants were
granted the right to purchase the land they worked.
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A few yourg people who haed grown upin big courtry houses in the west of Ireland
now began to take an interest in the peasantry that had pu an end to their fathers
privil eges, some of them even leaning Irish. To their astonishment they foundthat the
illit erate, impowverished people living in the lonely rural aress where the Irish language
had survived spoke Gadic with virtuosity and sophsticaion; that they stoodin arich
oral tradition of literature, their poetry, songs, legends and epics going badk over a
thousand yeas and hed been linked with the European clasdcd tradition since the days
of the Irish Christian missonaries there during the "Dark Ages'. Some of these Anglo-
Irish people trandated into English the Old Irish epics and pcetry which German
schalars had edited duing their seminal work on Celtic languages: others pulished
colledions they had made of Gadic legends, religious poetry, folk poetry and songs.
This literature was thus made known to the genera Irish publdic who nolonger spoke
Irish, and who hed therefore lost contad with the heritage passed on through that
language. They had aso lost respea for al things Gadic, as the schods which the
British had set up in Ireland banned everything Irish from the aurriculum. The hidden
agenda was that the Irish had no hstory, nolanguage, no literature, no music worthy of
study: that lesson had been thoroughly internalised. It took the authority of the Anglo-
Irish, d young writers and artists from the big colonial houses, to counterad the self-
contempt of the native Irish and to bring them to study their language and heritage.

One of the leading figures in the Irish cultural movement was the poet, playwright
and essayist William Butler Yeas (18651939, an Anglo-lrish Protestant of an dd
family in the west of Ireland. Yedas was inspired by his sudies of Irish folklore, of
Blake's poetry, of eastern mysticism and aceult writings of all ages; he was drawn into
paliti cs by a node-heated dd man who had fought against Britain in his youth, and by
a beautiful young woman invalved in the radicad movement for independence of the
present. Yeds st out to establish anew literature for the courntry which would urite the
two fadions, the Protestant settlers and retive Cathdlic Irish, by drawing on the pre-
Christian heroic past, with which he hoped bah sides could identify. He revitalised
English pcetry by fusing his rich and erudite language with forms, sound tterns and
rhythms of Gadic, and with themes of Irish mythadogy. His ealy poems brought him a
wide audience his play The CourtessCathleen caused a sensation when first performed
in Dublinin 1899- the pdliti cd alegory in which the countess ®lls her soul to the devil
in order to save the starving people incensed some nationalists, who oheded to the
devil being invalved in the saving of the Irish.

The phili stines in Irish nationalist paliti cs caused Y eds increasing problems when
he becane diredor of the Dublin Abbey Theare. This was st up as a theare for the
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nation, and it had a significant impad on Irish pditics. Yeds experience of the
narrowness dominating in some nationdist fadions led to a new type of poetry: the
beautiful Irish landscapes and Celtic legends give way to a Swiftian tone, devoid of
ornament but for the hored and incisive phrases with which his opporents are described
and exposed. Onceindependence had been attained in 1921,Y eas becane amember of
the Irish Senate, where he put up a valiant fight for tolerance Iredland hed been
partitioned as the price of independence for the large part: it was now divided into ore
Cathdlic and ore Protestant state, so the reconcili ation d the two cultures which he had
striven for did na take place He becane increasingly disenchanted with democracy, for
a time even inclining towards the theories of Musolini. His mature poetry (which
brought him the Nobel prize) shows the master of images and language refleding with
immense leaning and extraordinary imagination onthe grea themes of disill usionment,
love, deah, dd age, folly and the nature of poetry, in which he draws on the rich
personal experience of alife of adivity for the ats which was also alife devoted to the
serviceof hiscourtry.

(b) The Dramatist J. M. Synge

Y eds dominated the aultural life of Ireland duing his long lifetime, bringing many
talented people to develop their abilities. One of these was the dramatist John
Milli ngton Synge (18711909. It is not surprising that the thedre flourished at the
beginning of the century in a @urtry where momentous change and conflict were
visible onthe horizon. Synge, like Y eds, came from an Anglo-Irish family that had lost
their land. Yeas met him in Paris, and sent him to the Aran Islands off the west of
Ireland to lean Irish. There Synge lived among a small community of fisherfolk whaose
lifestyle had na gredly changed over the previous thousand yeas. He knew that it was
the achaic way of life which had preserved the wedth of folk tradition, and that both
language and culture were disappeaing, eroded by the modernisation d Ireland.
Though there is nat a word about pdlitics in any of his plays, they were norethelessa
paliti cum of the first order. Riders to the Sea was performed in 1904.The one-aa play
is &t on the Aran Idands; the adion centres around the drowning of a widow's last
remaining son. It is a masterpiece with qualities of a Greek tragedy in its apparent
simplicity and fatalism. Hitherto Irish courtry folk had appeaed onthe stage only as
objeds of comedy or farce presented for the anusement of urbane Londonaudiences.
Here the playwright had found materia for tragedy among the poarest of the poar; no
kings, no patricians were the protagonists, bu a humble woman pitted against poverty
and the seg the poetry of the play derives from the skilful rendering of an impressonin
English of the Irish speed o the people. The pulic was eledrified.
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However, Synge's Playboy of the Western World, written threeyeas later, angered
so many of thefirst play's suppatersthat it had to be performed under palice protedion.
It is a brilli ant comedy abou a young man who mistakenly believes he has killed his
tyrannicd father, who is adulated by the vill age girls as long as they only hea of his
ded, bu condemn him as a aimina when they seehim justifiably defend hmself. The
magnificent wit and colour of the language wmes from the aunry peopl€'s Irish
speed and from medieval Irish literature, which Synge had studied and trandlated. But
both language and female charaders were denourced by the rioters as being ur-lrish
and urwomanly; the ironic study of heroism was regarded as an insult to the nation's
martyrs. The Anglo-lrishmen Y eas and Synge had taught the public to appredate the
dignity of humble people, to reamgnize nolde qualiti es in the destitute; now the pulic
had become aldicted to seeng such admirable figures on stage, and readed with fury to
representations of foali shness inconsistency and self-deception.

(c) The dramatist Sean O'Casey

The playwright Seég O'Casey (18841964 aso came from a Protestant family
loyal to the aown, bu he was born into a Dublin tenement, and grew up in grea
poverty, half blind and with hardly any formal educaion. The bible, Shakespeae, the
lively speed of the poa of Dublin, the Irish language (which he taught himself) and his
vision d a socialist independent Ireland were his inspiration. He did for the people of
the dty what Synge had dore for those of rural Ireland. His threetragedies abou lifein
Dublin duing the war of independence and civil war (Juno andthe Paycock, The
Shadov of a Gunman, The Plough andthe Sars) are satiricd dramas, which incensed
so many of those they were written for that O'Casey left Ireland. They are studies of
people taking the eay way out, opting for high-flown rhetoric and faling to ad
acording to their much vaunted principles when the neal arises. The language of the
tragedies is that of the inhabitants of the Dublin tenements, containing rich elements of
comedy, and demonstrating the resilience integrity and good sense underlying the
weeknesses they have in common with those in charge of them. O'Casey's
Autobiographies (1963 are of gred literary and hstoricd interest.

(d) The novdi st James Joyce

James Joyce (18821941 did na come from Anglo-Irish stock, bu was born in
Dublin into an impoverished Catholic middle dassfamily still able to give him a good
education. He experienced the first decale of the Irish literary reviva as a young adult,



61

but was nat invalved. He left for Europe in 1904and spent the rest of his life writing
abou Dublin, using his grea erudition and his knowledge of European phlosophy and
literature to creae anew narrative form in which to record the life of his native dty, and
to expand the limits of the English language to give alequate expresson to what he
found. His pasition as an Irishman pdsed between two cultures, his escgpe to a safe
distance from both o them, his extraordinary sense of language and form, his
unshakeable belief in hmself, his loya wife and a generous patron made his unique
achievement passhble.

Sixteen pubishers rejeded his cycle of short stories Dubliners, which finally
appeaed in 1914.They are composed with consummate skill, and demonstrate what
could have happened to Joyce had he been forced to remain in Dublin. Unlike the
Anglo-lrish writers, he would have had to work for aliving in depressng circumstances
resembling those described in the stories. Apparently insignificant incidents ill uminate
the moment when the charaders are caight in the nets that will ti e them down forever.
The stories portray lower-midde dasschildhood,addescence, working life in subaltern
pasitions in city offices, and the plight of getting by with no employment; they offer
devastating insight into the religious, cultura and pditicd life of a deprived and
intensely hierarchicd authoritarian society in which the poa and sensitive individual
has no chance The world of Dubliners reminds one of Kafkas, another aaute observer
on the periphery of a powerful nation. A Portrait of the Artist asa YoungMan (1916 is
a Bildungsroman with a difference the difficult journey through childhood and
adolescence of the main figure Stephen Dedalus ends with his refusing to serve his
church and fatherland, dedding to take flight into exile in order to develop hmself as an
artist. But the narrator makes it clea that Dedalus may end uplike his famous namesake
of antiquity, whose wings did na withstand the hea of the sun, puting an end to flight
and freedom of his ©nlIcarus.

The novel Ulysses (1922 is a landmark in modern literature. It describes an
ordinary day in Dublin (16 June 1904 the day Joyce met his wife Nora) from within the
minds or stream of consciousness of three people; it is modelled on Homer's Odyssee
The modern Ulysses is the Jew Leopdd Bloom, a Dublin travelli ng salesman; Penelope
is his unfaithful wife Molly, and Telemadus his friend the student Stephen Dedalus,
who reminds Bloom of his dead son. The comparison is an ironic comment bath onthe
heroes of antiquity and onthe daily routine of a modern man who daes nat quite belong
in the world he was born into. - The choice of a Jew as his main charader was Joyces
readion to an ouburst of anti-Semitism in Limerick in 1904. Ulysss is a grea
irreverent mock-heroic comic novel, which was banned in Ireland, England and
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America a blasphemous and indecent. It imitates and parodies literary styles, pditi cd
ideologies, ecdesiasticd rituals and texts past and present; it imitates and gently mocks
our mode of silent uncensored associative so-cdl ed thinking. It ends happily in so far as
it can be said to end at al, asit breds off in the midde of a sentencein Molly Bloom's
ten page inner mondogue presenting her digjointed reclledions of the day's amorous
adventures, her thoughts, memories and associations as e falls asee.

Joyce spent the next seventeen yeas of his life writing Finnegans Wake (1939,
which stretches the form of the novel and language itself to umost limits. The title is
taken from an Irish ballad abou a dead man being resurreded to life when, duing a
fight at his funeral, a bottle of whisky spills over him. Deah and resurredion ona
cosmic level are the themes of the work. It follows the dreams of a Dublin pubican
throughou one night; these dreams are merged with the lledive unconscious and
experience of the human race It is an epic of past, present and future, of deah and the
life to come, of everything and ndhing: a gigantic play with words from a dozen
languages. In A Portrait of the Artist Stephen is confronted with the dilemma that Irish
people (including thase who spe&k no Irish) are not redly at home in English. Joyce
mastered English as few Englishmen had dore before him; in Finnegars Wake he may
be said to have expropriated English. Through the virtuosity of his language and the
radica renewa of the novel form, he forced the world to recognize itself in the minute
record of the life of a handful of unexceptiona Irish people, to recgnize itself in the
mirror of asmall backward courtry onthe alge of Europe.

(iii) American literary innovators in Britain: T.S.Eliot and Ezra Pound

The poet, dramatist, literary critic and Nobel prize winner Thomas Steans Eliot
(18881969 was born in St Louis, educaed in Harvard, Paris and Oxford, andin 1915
took up @rmanent residence in Britain, where he sought the intellecual culture he felt
was ladking in America His disill usionment with the post-war world becane the theme
of hiswritings; he devised manifold means of adversely comparing the modern world of
"Hollow Men" (the title of awork) with the avili sations of the past. Y eds proceeded in
a similar fashion in dsfavourably comparing the aistocratic Anglo-Irish leaders of the
eighteanth century with the small-minded native Irish pditi cians he saw in power in his
own time. Joyce, on the other hand, makes use of classcad comparisons in order to
enforce a tiange of perspedive regarding both periods, but not in order to dsparage the
present. In his long poem The Waste Land (1922 Eliot uses the topas of the quest for
the Holy Grail to demonstrate the barrenness of modern life withou Christianity. (The
story of the Holy Grail is amedieval legend abou the seach for the lost vessl used by
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Christ at the last supper, in which his blood was gathered at the aucifixion, and which
was found ty Arthur's purest knights). Eliot combines the Grail material with legends of
fertility rites. The narrator of The Waste Landis Tiresias, the blind prophet of antiquity,
who sees where the sighted do na because he is blind to the ill usions of the world, and
who moves fredy bad and forth acoss pace ad time unaided by any time madines.
As with Yeds later poetry, and Joyces two nowels, ordinary readers need much
acalemic madinery to help them understand the leaned alusions, though as a poet of
the modern city, Eliot's works nead nofoatnaotes or explanations and fascinate with their
originality and pawver of language and imagery.

Eliot wrote verse dramas in the manner of Greek tragedy, using the dorus as
vehicle for the lesons of the piece His Murder in the Cathedral of 1935treds of a
medieval subjed: the murder in 1170 ly Henry Il of Archbishop Thomas a Bedkett in
Canterbury Cathedral, and here the stylised form corresponds to the solemnity of the
material. But this is hardly the cae in The Cocktail Party of 1949,where verse is used
for a cmmedy of manners st in upper-class drawing rooms advocaing a true Christian
way of life and the renurciation o consumerism. As a aedor of images, Eliot ranks
among the most distinguished artists of his time; as a literary critic, his work is of the
highest order. In his philosophy he has much in common with the altural pessmist
Spengler (author of the Untergang as Abendlandes) and with Stefan George in his
view of the prophetic role of the atist. He shares with Ernst Jinger anti-Semitism,
admiration for €lites and rgedion d democracy, bu differs from Jiinger in that he does
nat glorify war and dd na suppat fascism.

Eliot's American friend Ezra Pound (18851972 was sich an enthusiastic
suppater of Musolini's that he remained in Italy during the war doing English
language broadcasts. For this his victorious courtrymen had him incarcerated in a
mental asylum until 1961. He was ancther foreign pcet of influence who lived for a
time in Londonand dd much to propagate the work of Joyce and Eliot. He founded the
Imagist movement, condemning sentimentality and eff usiveness advocating clarity and
comprehensible images in pcetry, common speed, and strict econamy in writing. (He
cut Eliot's first draft of Waste Land radicdly when it was submitted to him for advice).
His best known lyricd work is the long poem, The Cantos. The American painter and
novelist Wyndham Lewis, who had lived in England since dildhood, shared his
paliticd and literary views.
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(iv) Innovative British novdists:

(@) D. H. Lawrence

David Herbert Lawrence (18851930 was ancther writer to fal victim to the lure
of fascism. He was the son d a miner who, die to the influence of his grong-minded
mother, continued his educaion to become ateader. He found the new world he
entered alien and repelling in its conventionality; he believed that civili sation had lost
its elemental force and diiven passon unarground,from whence he resolved to liberate
it. Ulysses broke with a tabu in including bodly functions in the story and in following
the hero into the lavatory; Lawrence opened the doa to the doset in which sexuality
had been hidden away. His theme was new; the form of his nowels is traditional. Sors
and Lovers of 1913 is an autobiographicad work describing a gifted young man's
attempts to brea&k free of his mother's influence to find a woman cgpable of
understanding him and d liberating his sxuality. What strikes one today on reading the
novels is not the enancipation d sex but the masculinity cult, which is unpgeasantly
coupded with a allt of the (mae) artist. There is throughou a naive identificaion
between narrator and main figure; equally naive is the stereotyping of women as either
frigid and cultured (and thus incgpable of understanding the physicd needs of the
Artist) or sensual and stupid (and incgpable of understanding his emotional and
intelledual needs). When his next novel The Rainbow (1915 was forbidden as
indecant, Lawrence becane increasingly bitter and left England in 1919.He went to
Italy, where he encourtered the Fascist movement; to Australia, and then to Mexico.
There he wrote The Plumed Serpent in 1926.It describes how an Irish widow finds
fulfilment in Mexico with the leaders of a new religious cult cdebrating the ancient
Aztec gods, the primeval values of blood and soil, and sexua liberation through
complete subjedion d the woman's individuality. Lady Chatterleys Lover of 1928 tad
to be printed privately: even in 1960Penguin Books had to face a ourt case when they
pubished the complete text. The novel contrasts the wasted and barren landscape
around a mine with the sanctuary of a forest in which Lady Chatterley meds a man
from the vill age who hes fled society. Their sexua fulfilment is the basis for genuine
love; she defies social conventions and her paralysed and tyrannicd intellecual husband
for the gamekeeper. Lawrence the prophet of vitality and d the "life-urge”, died of
tuberculosis, the scourge of the poar, at the age of forty-five.
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(b) Virginia Woolf

The nowelist and literary critic Virginia Woodlf (188-1941) experimented with the
form of the novel aong Joycean lines, using the new techniques for very restricted
subjed matter. Journeys through the dvili sations and mill enia were nat for her, nar was
the prophetic stance of the LondonrAmerican paets. Discretion and reticence were part
of her badkground, so too were subtlety and sophstication. Her father, Sir Ledlie
Stephen, was a distinguished writer and critic; she had a drcle of friends among the
leading intell eduals of the time who cdl ed themselves the Bloomsbury Group. Her two
best novels are Mrs. Dalloway (1925 and To the Lighthouse (1927). She makes il ful
use of the stream of consciousness method, all owing the reader dired insight into the
mind d the charaders and the flux of their thoughts, emotions and associations; the
now invisible narrator is the most omniscient the novel ever had. In Mrs. Dall oway we
follow the main figure, a midde-aged society lady whose husband is a member of
parliament, during the course of one day. She shopsin London peparing for a reception
she is giving for distinguished guests, and ads as hostess during the party. Loneliness
and isolation are the cantral theme, which is deftly elaborated. A chance meding with a
friend she loved in her youth brings her to refled on her present arid life; interwoven is
the story of a man who has gone mad becaiuse of his war experiences and nav taken his
life because of the inability of thase aound hm to help hm come to terms with his
trauma. To the Lighthouse further develops the technique of the inner mondogue in a
novel abou two incidents ten yeas apart in the life of afamily: atrip to alighthouse on
an island and the completing of a painting. In this novel the peacemaking abiliti es of
the mother of the family prevail many yeas after her deah: refledion, change ad
reconciliation are adieved. Virginia Wodf did na in her own life succea in
overcoming the depressons which tormented her at regular intervals. she drowned
herself in 1941.

(c) Aldous Huxley

Like Wodf, Aldous Huxley (18941963 came from a well-known family; he
could na share his cientist grandfather's confidence in the future of society. In his
novel Point Courter Point of 1928 fe satiricdly depicts contrasting individuals in high
society, expasing their shallowness arrogance, incompetence and dugicity. It is what
he cdled anovel of ideas, which presents and dscusses theories. His best known work
is Brave New World of 1932, lased onan aaute analysis of the diredion western society
was taking. It describes a negative utopia in the seventh century after the birth of Ford,
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in which by means of advanced techndogy total control over the human racehas been
adhieved, and war and violence eadicaed. Different castes of human beings are
produced in the laboratory, ead type designed to cary out spedfic types of work,
everybody unquestioningly accepting their placein the hierarchy, as emotions, thowght,
memory and the ats have been eliminated, and thus all sources of autonamy. Sex,
psychopharmica and consumption keep everybody happy. The nature of the new world
isill ustrated through a charader whaose genetic manipulation hes gone wrong and who
has retained a disposition for questioning, and through the portrait of a savage from the
pre-Ford eraliving on areservation. It isanowvel the sciencefiction guality of which has
been reduced sinceits pubication and its relevance therefore disturbingly heightened.

(d) George Orwell

The nowelist and essayist George Orwell (190350) whaose red name was Eric
Blair, was born in India and joined the imperial pdice force in Burma. He found
himself unable to identify with his position and qut. In the bad times of the ealy 1930
he took casual jobs in kitchens and was for a while homeless He describes that period
in Down and Out in Paris and London He becane a sociadist and fought on the
repulican side in the Spanish civil war. There he encountered the dictatorial pradices
of the Soviet regime through the orthodox communists. Two nowls depict socialists
turned tyrants. Animal Farm of 1945 and Nineteen Eighty-Four of 1949. These works
are not modernist: the narrative technique is traditional which has made them accessble
to awide audience Their popuarity canna only be atributed to their propaganda uses
in the mld war against the Soviet Union; Brave New World, after al, was direded
against the other side, and was also very widely read. Animal Farm is a padliticd fable
describing how one tyranny is replaceal by another: the animals of the farmyard drive
away their human masters, bu come to be dominated by the most intelli gent animals,
the pigs. Nineteen Eighty-Four isagrim and paverful book a negative utopia depicting
the total control established by the dl-pervasive mondithic party over an impowverished
and uterly crushed people. The two dsddents who think they have managed to escape
surveillance ae destroyed by being forced to betray ead ather. Orwell's essays on
unemployment, on mining, on the social welfare system between the wars remind ore
of Defoe's best reporting and daumentations: they ill ustrate the writer's humanity,
integrity and constitute amoving tribute to those he writes abou.
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(2) Literature after the SecondWorld War

() Yet anather new world

The shattering of old certainties, begunin the first decales of the twentieth century,
continued after 1945.1f the first world war seemed to threaen European civili sation, the
wegpors of destruction developed and wsed during the secondworld war posed a threa
to life itself onthe planet. Since 1945 people have had to live with the knowledge that a
few world leaders have the aility and paver to annihilate the human race the
American government having in 1945 @monstrated at the aost of two Japanese dties
what atomic bombs could do. The extent of the slaughter during the war excealed the
imaginable: up to eighty million people may have been killed worldwide - perhaps
twenty million in the Soviet Union alone, the grea mgjority civilians. The drocities
committed in the eat by Japanese amed forces defied belief, bu it was even more
incredible that one of the most cultured peoples of Europe shoud have aquiesced to the
systematic robking and murdering of a minority which had lived among the nation for
hundeds of yeas.

Britain's position as aworld power was further diminished as a result of the war. It
had incurred huwe debts to the United States, which nov emerged as the foremost
eoonamic and pditicd power worldwide. After the first world war, Britain had lost
Ireland; in 1948it lost India, which predpitated the end d the anpire. The mlonies had
had to provide troops for bath wars; they had been trained to fight and told the war was
being fought for freedom and justice After 1945 the British government could no
longer withstand the national movements seking to attain for the wlonies the freedom
so many Indians and Africans had died for whil e fighting for Britain.

People cane to terms with these traumas and losses because they had to
concentrate on the rebuilding of the nation in the yeas immediately after the war, and
then becaise of the grea prosperity which set in duing the 195Gs. The Labouw
government eleded in 1945introduced the "welfare state”, which dffered its citizens
free hedth cae, free elucaion and socia seaurity in uremployment, sicknessand dd
age, al financed by taxes. It adopted Keynesian pdicies, stimulating the eonamy
through state spending. The state becane amajor econamic force, by 1960 employing
about a quarter of the workforce, spending abou 40% of the grossnational product, and
investing heavily in reseach, much o it military. The trade unions had become very
powerful and wages had increased sufficiently for average eaners to be ale to afford
[uxury consumer goods. A boam set in due to widespread purchases of fridges, washing
madines, televisions and cars. In arder to produwce dl these goods and run the new
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services, the government off ered work to citi zens from the former colonies. The fadory
workers, bus drivers, nurses, shopkeegoers and restaurant owners from the Caribbean,
India, Pakistan and Hong Kong brought the empire to Britain, and changed the faceof
British cities. The empire dso came to Britain in the form of the Northern Ireland
trouldes, which beganin 1968.

From the 196G hostility towards the immigrants arose, increasing once the
econamic boam had ended and Britain's srious econamic problems began in the 197Gs.
Eledronics were now the leading induwstry, na car manufaduring, and here Britain had
fallen far behind America and Japan. Multinational corporations bought themselves into
Britain, rationalisation d produwction set in, leading to wholesale dimination o
unskill ed jobs and hgh structural unemployment. The Thatcher government cut state
spending drasticdly; poverty and hanelessessrose sharply, whil e the top two-thirds of
society becane increasingly aff luent.

The experience of the seaond world war and the subsequent radica social changes
had a profoundimpad on people's Weltanschauung It expressed itself in an underlying
unease & the evident precaiousnessof existence, andin an unpecalented focus on the
individual - from the 197Gs, on the yourg individual. France, which had suffered the
humiliation d German occupation, kecane the centre of existentialism. Sartre and
others denied that there was any meaningful purpose to existence they argued that
human beings had been thrown into the world and that it was up to them to provide
sense to their existence The sense which many foundfrom the 196G was conspicuous
consumption. An adive and vaciferous minority of students of Europe and America
opted for a reassesgnent of their parents’ adivities during the previous generation and
guestioned al forms of authority: patriarchal, acalemic, ecdesiasticd and pditicd.
They defied convention; experimented with sex, with drugs; they opted for the music of
the American ghettoes and the badk streds of Liverpod - sex, drugs, and the music
soon tkecane big business
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(ii) The absurd theatre: Samuel Becket

The pendart to the philosophy of existentialism was the thedre of the asurd,
which presents every possble dtempt to attribute sense to life & ludicrous. The major
innovetor of post-war literature was Samuel Bedkett (19061989. He was an Anglo-
Irishman, ban and educated in Dublin who went to live in Paris where he becane a
friend o Joyces; he joined the French Resistance against the Nazis. The precaiousness
of life he again experienced after the occupation when he was dabbed ore night by a
mad clochard and very nealy died. The world he presents is one that has been
devastated: the people in it are old, crippled, destitute; they are victims, and some of
them tyrants at the same time - they are pathetic, nasty, clownishly comicd, disgusting
and accasionaly moving. They hope, mostly in vain, for the enxd o a senseless and
painful existence, andtheir greaest nightmareisthat it might start all over again.

Forty pubishers reeded Bedkett's first novel Murphy. He wrote it while living in
Londonwith nojob, nomoney and frequent depresson. The main charader is in just
that situation, sits naked and motionless for hous on end in a rocking chair.
Acguaintances dedde to organise his life for him, bu he escapes to an asylum for the
insane, is threaened with dsmissa from the institution for having fraternised with an
inmate, but prevents his expulsion by dying in a gas explosion. He has dipulated that
his ashes be sent in a paper bag to his birthplace Dublin, bu due to urfortunate
circumstances they end up onthe floor of aLondon pubThe novel made littl e impad.

Bedkett's Waiting for Godat was hailed by French critics at its first performancein
Paris in 1953,and established his reputation as a dramatist. Like most of his works, it
was first written in French and later in English. Goda is a two-ad play abou two
tramps who wait in vain for an unknavn dgnitary for an urstated pupose in a desolate
wasteland, who are avare of the pointlessiessof their waiting but are unable to leave &
they have nothing else to do. An Irish scholar summed up hs impresson d the first
performance saying that it is a play in which nahing happens - twice But that same
critic (Vivian Merier) gredly enjoyed the cmedy, the grotesque and macadre dements
of the play. Goda has been performed before prison audiences. they appredated the
drama & avery dired level - as an absurd and redistic farce Third world audiences can
relate to it in a similar fashion, recognizing the boredom, humiliation and despair of
poverty, and the resilience of thase who noretheless sirvive. The play has a moving
lyricd dimension in the dialogues, when the tramps engage in conversation in order to
passthe time; it has elements of dapstick; nowhere isits stire more devastating than in



70

the mondogue of the mad slave Lucky when he has been ordered by his master to think
and podwes <raps and fragments of philosophy, schdarship, paetry and theology,
working himself up into a frenzy of anguish as he performs his "turn" under the tyrant's
whip.

Bedett's plays becane increasingly minimalist. In Endgame the main figure
Hamm is blind and peralysed; his parents Nell and Nagg are housed in rubkish hins; in
Krapps Last Tape there is only one dharader and he does nat spe&k but listensto atape
of hisown vaoice in How It Is of 1961 ore namelesscharader lies facedown in the mud
and canna sped, the other man has forgotten how to talk; the last play Not | feaures a
mouth and a listener. Bedett goes just as far as Joyce did in abandoring the literary
conventions. he diminates charader, place time, motivation, story. As he put it: "No
subjed, no \erb, orly alittle hegp of dust." Readers who are familiar with the dasscd
French dramas of Radne, with the phil osophy of Descartes and with Christian theology
will reaognize in his plays and nowes a satiric comment on, an ironic tribute to, and the
travesty which the experience of the twentieth century has made of these venerable
concepts and their language . One needs no leaning to appredate the grim farce Bedkett
sees in the human condtion, the grotesque atempts of men and women to overcome
lonelinessthrough sexual relations, the macare wit with which they come to terms with
the unbeaable. In a world whose popuation is expanding like the universe, where
distance is no longer an obstade to communicaion, and the term itself perhaps the
cachword o the @a, Bedett's gred theme is the monadic, terrifying and incurable
isolation d the individual.

The next generation d playwrights in Britain made their own variations on the
theme. Harold Pinter (born in 1930 enads in The Birthday Party of 1960 and The
Homeaoming of 1965 the banalities of everyday life, the hollowness of relationships,
and he shows that violence lurks just under the surface John Osborne (born in 1929
brought a new type of charader on stage: the belli gerent young man. In Look Back in
Anger of 1956a working classuniversity graduate who hes been granted a scholarship
under the new free elucaion system finds that the world into which he has moved is
alien, daminated by "the old gang" and requires a cnformity he is not prepared to give.
He therefore opts to run a swed stal on the market instead of going into the
profesgons. Regular violent quarrels with his wife, who is from a well-to-do family,
bring her to leave him, but she returns after having gven hirth to his child, accepting
him as heis and her own subjedion. The main charader is an ungeasant anti-hero: heis
taut with aggresson, hes a flair for bitter tirades, uses violent language, and is a
tyrannica macdho. The play was an inspiration to ageneration d young writers.
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(iii) The novd

The novel The Londliness of the Long-Distance Runrer of 195 by Alan Silitoe
(born in 1928 also patrays anon-conformist. The narrator is ajail ed Nottingham youth
recourting how he has come to be where he is. He cmes into money for the first time
after his father's deah, so orce the life asarance has been used up, te tries geding.
Convicted o burglery, he develops his athletic skill s in prison and therefore wins the
favour of the prison dredor, who allows him to train fredy outside the institution. The
youth deliberately loses the race gainst the other prison teams, and thus his chances of
ealy relesse. He will not pander to authority, valuing the defiant assertion o his
independence of mind over freedom bought at the price of mental servitude. The novel
of the defiant outlaw anticipates the anti-authoritarian movement of the 1960s; it
corresponds to the music of the Bedales.

The novels attaining the rank of world literature in the second helf of the century
were Rusdan and Latin American. Britain has produced a host of talents. Some, like
Evelyn Waugh (190366), wrote entertainingly and with gentle irony of the degant
world that had gone, or satiricdly of the bizarre austoms of America(The Loved Ones);
P.G. Wodehowse (18811975 and Graham Greene (190491) wrote very popuar
novels, among them ingenious detedive stories and comic works. Laurence Durrell
(191296), who worked in the British dplomatic service and lived most of hislifein the
Middle East, pulished the four novels of his Alexandria Quartet in 1960 ead presents
the fate of a powerful Coptic family from a different perspedive; together they
constitute an epic of life in the eatern Mediterranean when it was dill dominated by
Briti sh influence - influence which the disastrous Briti sh intervention in the Suez crisis
of 1956 fad finaly brought to an end. Jean Rhys (18941979 was born in the West
Indies; her sixth nowel, Wide Sargaso Sea of 1966, is partly set there. It tell s the story
of the mad wife in Charlotte Bronte's Jane Eyre, the first Mrs Rochester, a Creole
heiress whose mind gives way under the presaures of the decaying planter society
whose newly freed slaves despise her as half belonging to them. Rhys took up and
developed the theme of the women nowelists of the nineteenth century: she was over
sixty before she won reaognition for her remarkable adievement. William Golding
(1912:93) was awarded the Nobel prize for his novelsin 1983 His first remains the best
known: The Lord o the Flies of 1954.1t is a bitter comment on Ballantyne's Coral
Island of 1858. Golding's British boys survive aplane aash onan unnhabited island
having left home due to the threa of nuclea war. Far from creding a "littl e England"
on the island, as in Ballantyne's book, most of them revert to cruel, primitive barbarism
and the worship of Bedzebub.
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The century ends as it began, with a dispropartionate number of Irish writers, this
time from Northern Ireland. Again they are the product of major upheavas. of thirty
yeas of socia and pditi ca turmoail i n the province The Irish trouldes have given rise to
numerous dramas: one of the dramatists is likely to remain a figure of relevance - Brian
Friel, ban in 1929into a Cathalic nationdlist family of Derry. His Freedom of the City
was inspired by Bloody Sunday in 1972, when a forbidden nonviolent nationalist
demonstration against internment in that city was attadked by the British Army, leaving
14 dea. The play studies the various masks of respedability people ae so adept at
creaing for themselves. Among the poets, Seanus Heaney (born 1939 is the best
known, having recently won the Nobel prize for literature - Ireland's third this century,
after Yeds and Bedkett.
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GLOSHARY FOR CHAPTER 1

Allegory: from the Greek, meaning to spe&k in pictures. A literary device in
which abstrad concepts guch as virtue or vice ae daraderised as people.

Allit eration: a pattern achieved in verse through seledion o words beginning with
similar soundk.

Common Law: the unified law system impased by William the Conqueror; it no
longer varied from region to region as in Anglo-Saxon times. The term can also
mean case law (i.e.judge-made law) as against codified law.

Crusades: wars undertaken in the Middle Ages at the request of the pope to drive
the Arabs from the "Holy Land".

Danegeld: money paid to the Danes or Vikings in tribute or to prevent further
attack.

Domesday Book a survey of the wedth of England undertaken in 1086 ly
William the Conqueror to assess his subjeds abilities to pay tax (dome =
judgement).

Epic: from the Greek epos. A long narrative poem on a heroic subjed such as
Homer'sIliad, Virgil's Aeneid or the Nibelungenlied.

Feudalism: the medieval system of government in which all land was vested in the
monarch, who granted its use to his node subjeds in return for their service

Heroic coupet: cdled 'heroic’ as used in 18 century to translate Homer's heroic
epicsinto English; they are pairs of rhyming versesin _iambic pentameter.

lambic pentameter: verse with five measures per line, and the words chosen so
that a short syllable isfollowed by along one.

Magna Carta: a nstitutional document of 1215 which limits the power of the
monarchy by defining the rights of the subjeds.

Middle Ages (adj. medieval): a Renaissanceterm used to describe the period lying
between two golden ages, as the scholars believed: that of classcd antiquity and
their own time

Middle English: the English spoken between the twelfth and sixteenth centuries.
Old Engli sh: the Germanic language spoken by the Anglo-Saxons.

Serf: an urfreerural labourer nat all owed to leave his master's land and obliged to
perform services for him
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QUESTIONS TO CHECK YOUR STUDY OF CHAPTER 1
MEDIEVAL LITERATURE

(1) Sketch therole of the Christian monasteries in Anglo-Saxon England.

(2) What sort of work was Beowulf?

(3) Who was the Venerable Bede?

(4) Why do we remember Alfred the Grea?

(5) How did Norman England dffer from Anglo-Saxon England?

(6) What were g The Domesday Book; b) Magna Carta

(7) What dowe mean by Mystery Plays?

(8) What sort of work is Everyman?

(9) Outline what you knav abou Piers Plowman.

(10) What is gpeda abou Chauce's Canterbury Tales?



75

WRITING ASSGNMENTS FOR CHAPTER 1

A. FROM PIERSPLOWMAN BY WILLIAM LANGLAND

[Context: a group d pilgrims need a guide; Piers offers to acampany them provided
they first help him to sow hisfield. He says]

"So come dong now, al you men who live by foodand dink - lend a hand to the
man who povides youwith it, and we will finish thejob quckly."

"By Heavens!" said a knight, "this fellow knows what's goodfor us! But to tell the
truth, I've never handled a tean of oxen. Give me aleson, Piers, and I'll do my
best, by God!"

"That's fair offer,” said Piers. "And for my part, I'll swea and *toil for us both as
long as | live, and gladly do any job you want. But you must promise in return to
guard ower Holy Church, and poted me from the thieves and wasters who ruin
the world. And youll have to hurt down all the hares and foxes and bars and
*badgers that bre&k down my hedges, and tame falcons to kill the wild birds that
crop my whea."

Then the knight answered courteously and said, "I give you my word, Piers, as |
am a true *knight; and I'll keep this promise through thick and thin and proted
youto the end d my days."

"Ah, bu there's one thing more | must ask you," said Piers. "Never ill -tred your
*tenants, and see that you punsh them only when Truth compels you to - even
then, let Mercy assessthe fine, and ke ruled by *Meekness and at al costs have
no truck with *Fee And if poa men dffer you gifts, dorit ever accept them - it
may be that you donot deserve them, and will have to pay them all bad at the
*yeassend,in aperilous place ced Purgatory!”

"Andtake cae dso that you rever ill -use your serfs. It will be better for youin the
long run, for though they are your underlings here on earth, they may be @dove
youin Heaven, in greaer happiness urlessyou leal a better life than they do. For
Our Lord said: "When thou art bidden, go and sit down in the lowest room; that
when he that bade thee @meth, he may say unto thee Friend, go up hgher.' And
it is very hard to tell a knight from a serf when he cmes to lie in the *church-
vaults - so lay that to heat.

"And you must aways ek the truth, and show contempt for all tales that are
told you, except such as are wise, and *apt for rebuking your workmen. Have
nothing to dowith *jesters and dort listen to their tattle, least of all when you sit
at medsin your hall. For believe me, they are the Devil's * minstrels!™

"Now, by St James," the knight answered, "I'll abide by your words for ever."
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(Piers Plowman, translated into modern English prose by J.F. Goodidge, Penguin 1984,
pp 8%2.)

GLOSSARY -* knight: Ritter; to toil: to labou; badger: Dadhs; tenant: Padter; fee
(here) corruption, kribery; church-vault: Gruft; apt for: suitable for; jester: joker;
minstrel: musician and entertainer

Please cmmment on the passage, covering the foll owing pointsin your answer:

(@ According to the romantic courtly ided of chivalry, the good kright was
boundto fight for the dhurch, to fight for and serve his lord loyally, to help any
lady in dstress to behave honouably towards women, to defend his honou
against attack. Compare this with the duties of the knight as Piers presents them.

(b) What motive does Piers offer as to why the knight shoud follow his advice?
Comment.

(c) Medieva society was very hierarchicd. Which statements of Piers would
Langland's li steners probably have foundmost startling? Explain your answer.

B. FROM CHAUCER'S CANTERBURY TALES

The following passage is from the Prologue to The Canterbury Tales and describes a
Parson; before and after this passage ame acourts of corrupt, worldly clerics:

A hady-minded man of goodrenown

There was, and poa, the Parsonto atown,

Y et hewasrich in hdy thought and work.

He dso was aleaned man, a derk,

Who truly knew Christ's gospel and would pread it
Devoutly to parishioners, andtead it.

*Benign and wonderfully dili gent,

And ptient when *adversity was sent

(For so he proved in grea adversity)

He much ddliked extorting *tithe or fee
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Nay rather he preferred beyonda doult
Giving to poa parishioners roundabout
From his own goods and Easter off erings.

He foundsufficiency in littl e things.

Wide was his parish, with houses far asuncer,
Y et he negleded na inrain or thunckr,

In sicknessor in grief, to pay a cdl

On the remotest, whether grea or small,
Upon hsfed, andin hishand a*stave.

For nobe exampleto his shee he gave,

First foll owing the word before he taught it,
Andit was from the gospel he had caught it.
This littl e proverb he would add thereto

That if gold rust, what then will i ron dad?

For if apriest be foul in whom we trust

No wonder that a dmmon man shoud rust;
Andshameit isto see- let priests take stock -
A shitten shepherd and a snowy flock.

The true example that a priest shoud give
Isone of cleanness how the sheep shoud live.
Hedid na set his*beneficeto hire
Andleave his sieg encumbered in the *mire
Or runto Londonto ean easy breal

By singing masses for the wedthy dead,

Or find some Brotherhoodand get enroll ed.
He stayed at home and watched ower his*fold
So that nowolf shoud make the sheg miscary.
He was a shepherd and nomercenary.

Holy and virtuous he was, bu then

Never contemptuous of sinful men,

Never disdainful, never too proud a fine,

But was discred in teading and kenign.

His businesswas to show afair behaviour
And d-aw men thus to Heaven and their Saviour,
Unlessindeed a man were obstinate;

And such, whether of high or low estate,

He put to sharp *rebuke to say the least.

| think there never was a better priest.

He sought no panp o glory in his dedings,
No scrupuosity had spiced hisfedings.
Christ and His Twelve Apostles and their lore
He taught, bu foll owed it himself before.
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(Trandated into modern English by Nevill Coghill, The Canterbury Tales, Penguin
19511980, pp 323))

GLOSSARY * benign: gltig; adversity: bad times, Not; tithe: a church tax amounting
to ore tenth of one's produce or income; stave stick; flock herd, Gemeinde; benefice
living or parish; mire: mud; fold: herd, community; rebuke Zuredtweisung; lore:
(here) teadiing

Comment on the passage, covering these points in your answer:

(& What are the positive feaures of this priest which Chaucer underlines?
Comment.

(b) What criticism of the clergy does the passage mntain?

(c) What do you think are the key verses of the passage? Explain your choice
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QUESTIONS TO CHECK YOUR STUDY OF CHAPTER 2
ENGLISH LITERATURE FROM RENAISSANCE TO ENLIGHTENMENT

(1) Sketch the reasons why feudal society gave way to absolutism.

(2) Charaderise the impli cations of the discoveries of Copernicus and Galil .

(3) What are Francis Bacn and Thomas More remembered for?

(4) Outline the mndtions in Renaissance England which made it possble for
Shakespeae's unique talent to achieveits fulfilment.

(5) What kinds of drama did Shakespeae write, and why are they of such speda
interest?

(6) What do the Puritan writers Bunyan and Milton have in common; where do they
differ?

(7) Sketch the reasons for the dvil war in the 1640, how was England ruled after the
restoration d the monarchy?

(8) In how far does William Hogarth's work constitute a new departure in English
painting?

(9) Jonathan Swift's Gulliver's Travds was written for adults, bu it has become a
children's book.Can you imagine why?

(10) Charaderise the novels of Defoe, Fielding, and Richardson.
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WRITING ASSGNMENT FOR CHAPTER 2

Real either one Shakespeae play or one @ghteenth century novel, and write an essay
recording your experience the reasons for your choice whether you find you have
chaosen well, where you hed dfficulties, how you resolved them and what you leant

from the work.
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QUESTIONS TO CHECK YOUR STUDY OF CHAPTER 3
ENGLISH LITERATURE IN INDUSTRIAL BRITAIN

(1) How does the industrial mode of manufaduring differ from the previous method?

(2) Why did it produce so many literary criti cs?

(3) Charaderise the work of the main romantic poets and painters.

(4) Outline the cntribution to literature made by the Scottish writers Robert Burns and
Walter Scott.

(5) Contrast the novels of Jane Austen and the Bronté sisters.

(6) What sort of audience did Charles Dickens write for, and what do you think made
him so popdar?

(7) Compare the work of Elizabeth Gaskell and George Eliot.

(8) Charaderise the theare of Oscar Wilde

(9) Do George Bernard Shaw's plays have aything in common with Wil de's?

(10) Outline the diff erent types of children's books of the later 19th century.
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WRITING ASSGNMENTS FOR CHAPTER 3

(A) WILLIAM BLAKE

LONDON (17949

| wander through ead dirty stred
Nea where the dirty Thames does flow
Andmark in every facel med
Marks of we&ness marks of woe.

In every cry of every man,
In every infant's cry of fea.
In every voice, in every ban,
The mindforg'd manades| hea,

How the chimney sweeper's cry
Bladens o'er the dhurches walls.
Andthe hapless ldier's sgh
Runsin bood davn palacewalls.

But most the midnight harlot's curse
From every dismal stred | hea,
Weaves aroundthe marriage hease
And Hasts the new born infant'stea.

GLOSSARY - mark: notice woe: grea sorrow; ban curse; mind forg'd: made by the
mind; manacles. Handfesseln; chimney sweep: small children had to climb upinside the
chimneys of the big houses to clean them until |egidation in the 184G gopped the

pradice hapess wretched; harlot: prostitute; hearse: Leichenwagen; blasts. withers,
destroys
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Please mmment onthe poem "LondorY, covering the foll owing issues in your answer:

(&) Comment onthe detail s €leded in Stanza 1 to charaderise London

(b) Clasgfy the impresgons conveyed in Stanza 2 and comment on what they contribute
and why you think they were chosen

(c) What is the link Blake makes between the chimney sweep and the church, and the
soldier and palace?

(d) Can you see ay link between the harlot, marriage and the new-born?

(e) Outline the aiticism Blake is making here and try to placehis views in the mntext
of histime.

(B) CHARLES DICKENS

COKETOWN
(from the novel Hard Times of 1854

It was atown of red brick, or of brick that would have been red if the smoke and
ashes had allowed it; but as matters goodit was atown o unraetural red and Hadk like
the painted faceof a savage. It was atown of machinery andtall chimneys, ou of which
interminable serpents of smoke *trailed themselves for ever and ever, and rever got
*uncoiled. It had ablad cana init, and ariver that ran puple with ill -smelli ng dye, and
vast piles of buildings full of windows where there was a rattling and a trembling all
day long, and where the piston d the stean-engine worked monaonously up and dovn
like the head of an elephant in a state of melancholy madness It contained severa large
streds al very like one ancther, and many small streds gill more like one aather,
inhabited by people equally like one anather, who all went in and ou at the same hours,
with the same sound uponthe same pavements, to do the same work, and to whom
every day was the same & yesterday and to-morrow, and every yea the counterpart of
the last and the next. ...
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The streds were hot and dusty on the summer day, and the sunwas © bright that it
even shore through the heary vapou drooping over Coketown, and could na be looked
at steadily. *Stokers emerged from low underground dooways into fadory yards, and
sat on steps, and pasts, and palings, wiping their * swarthy visages, and contemplating
coas. The whaole town seaned to be frying in al. There was a *tifling smell of hat ol
everywhere. The steam-engines shore with it, the dresses of the *Hands were soiled
with it, the *mill s throughou their many stories *oozed and trickled it. The amosphere
of those Fairy palaces was like the breah o the *simoom: and their inhabitants,
*wasting with hed, toiled *languidly in the desert. But no temperature made the
melanchaly mad elephants more mad ar more sane. Their weaisome heads went up and
down at the same rate, in ha weaher and cold, wet weaher and dy, fair weaher and
foul. The measured motion d their shadows on the wall s, was the substitute Coketown
had to show for the shadows of the rustling woods, while, for the summer hum of
inseds, it could dfer, al the yea round, from the dawn of Monday to the night of
Saturday, the whirr of shafts and wheds.

GLOSSARY * to trail: schleppen; to urcoil: hinauswinden; stokers: Heizer; swarthy
visages. bladkened faces, stifling suffocaing, erstickend, Hands. workers, mills:
fadories, ssmoom: ahaot dust-laden desert wind

Please cmmment on this passage, covering the foll owing points in your answer:

(&) Pick ou the images used in this passage; why do you think Dickens chose these
particular ones?

(b) Comment on the use of repetitionin the seoond half of the first passage.

(c) Discussthe narrator's point of view towards what is described.

(d) What impad isthat narrative goproach likely to have onthe reader?



85

QUESTIONS TO CHECK YOUR STUDY OF CHAPTER 4
ON THE LITERATURE OF MODERN BRITAIN

(2) Outline the dhanges in Britain's positionin the world after 1945.

(2) Sketch some of the fadors leading to the radicd bre& with tradition which we find
in the ats from the beginning of the century, but in perticular after World War 1.

(3) Can you explain why the Irish were @le to produce avant-garde literature in the
ealy twentieth century?

(4) Compare the work of the poets Yeasand T.S. Eliot.

(5) Describe the dramas of Synge and O'Casey.

(6) Sketch the development in the work of James Joyce

(7) Contrast the work of D.H. Lawrence and Virginia Woadlf.

(8) Compare the negative utopian nowels of Aldous Huxley and George Orwell.

(9) Outline Samuel Bedkett's Waiting for Goda: discussng the new departure it
represents.
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WRITING ASSGNMENT FOR CHAPTER 4

JOYCE: DUBLINERS (19149
From: "A Little Cloud'

[The short story describes Little Chandler, a derk with literary ambitions, who is about
to med an dd friendwho he believesis now a successul journalist in London]

As he sat at his desk in the *King's Inns he thought what changes those eght yeas
had brought. The friend whom he had known under a shabby and *necesstous guise
had become abrilli ant figure on the LondonPress He turned dften from his tiresome
writing to gaze out of the office window. The glow of alate autumn sunset covered the
grass plots and walks. It cast a shower of kindly golden dust on the untidy nurses and
*deaepit old men who dowsed onthe benches; it flickered uponall the moving figures
- onthe cildren who ran screaning along the gravel paths and oneveryone who passed
through the gardens. ...

When his hou had struck he stood upand took leave of his desk and d his fell ow-
clerks purctiliously. He emerged from under the feudal arch o the *Ing's Inns, a nea
modest figure, and walked swiftly down Henrietta Stred. The golden sunset was
*waning and the ar had grown sharp. A horde of *grimy children popuated the stred.
They stood a ran in the roadway, or crawled up the steps before the gaping doass, or
squatted like mice upon the threshalds. Little Chander gave them no thowght. He
picked his way deftly through all that *minute *vermin-like life and undr the shadow
of the *gaunt spedral mansions in which the old nohlity of Dublin had *roistered. No
memory of the past touched him, for hismind was full of a present joy. ...

Little Chandler quickened his pace For the first time in his life he felt himself
superior to the people he passed. For the first time his $ul revolted against the dul
inelegance of Capel Stred. There was no douh abou it: if you wanted to succeal you
had to go away. You coud do ndhing in Dublin. As he aossd Grattan Bridge he
looked dawn the river towards the lower quays and ptied the poa *stunted houses.
They seemed to him a band d tramps, hudded together along the river-banks, their old
coats covered with dust and soat, stupefied by the panorama of sunset and waiting for
thefirst chill of night to bid them arise, shake themselves and kegore. ...
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GLOSSARY * The King's Inns: an dd Dublin bulding in which many lawyers work;
necesstous: poa, nealy; deaepit: wegk, worn ou; waning: losing strength, deaeasing;
grimy: dirty, rufdg; minute: very small; vermin: Ungeziefer; gaurt spedral mansions:
ausgemergelte gespenstische Herrenhéuser; stunted: verkimmert; to roister: in Pradt
leben.

Comment on the extrad from "A Little Cloud' including the following points in your
answer:

(&) Pick out some of the phrases used in the first extrad which you would na have
thought of using and dscusswhat they add to the text.

(b) Discussthe imagery used in the second pessage to describe the people and the Slum
buil dings which were formerly inhabited by the wedthy.

(c) Discussthe description d the housesin the third extrad.

(d) These passages charaderise the main figure through showing us what he natices and
what he does nat see Sum up what we lean abou Little Chandler and his stuation.
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how to read the murtryside, to seethe landscgpe a a historicd museum.
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Mason, Stephen F. Main Currents of Scientific Though: A History of the
Sciences, London 1951.Chapters 7-11 give a fascinating acourt for nor
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