Sld JT o pled > il Wbyl (DBAE) dnadt &all L)) mgae § Jled! s

doiall wlwyly (DBAE) dporkesd) 4l 4yl gegis @ Lo ols

Aesthetic in DBAE curriculum and Classroom Practices

slus)
(A ol drale i &S ) ) s s Slewd
E-mail: Gammash2@agmil.com

\ BYONA ot [ AV EEY 2 =Yz = (1) 348 = (1)) Ab) = Ry g1 pgball (o 01 o sl g


mailto:Gammash2@gmil.com

Sld JT & pled 3 idall wlwyly (DBAE) dendaid) dnd) 4951 e 3 Ju e

dpinal) wlwyly (DBAE) dnoslasd) 4l &yl egie & Jod! ods
ua.”dl\

(DBAE) 3k e dazsll caSlally ol wdadl) lald 2dll 20 0 c@.cu_x, dsol sk ) JLd NE
cidng ¢"(DBAE) drocdotd) i)l 2l gl JLodt e Ole sl 50 ale 1 e ) iyl Jiger 057V
Pt (1) (DBAE) et 4 s Juok e Ole & diom 3l ladl ol e 3a (1) ) 2ol
Bl @ Jled) ple Ol 59 s el S 550 (V) i) 30 & L) (e by (5 i 2564
S ol el Com Ul pas) ddall Wl ey JLdl e el Jall Baslns (€) 3

Ll Lt @130 Jled) e ol 2Ll sl a2 e Al 5 Slegie B U] Ayl coals
ol Slalys o) 18 (bl slae] ealy shor (LB (L) e Ol 3 2kt ol palall s Y5 oa,g
JL e 3 el ol

JUdt e OF (V) e dl) SV3ledly et ) alydd) J5les e V1 (V) abldl mls 30 o,
JUdt e o5 fola e aSN (7)) LI s L Ogb (3 BUL el 8olall 2dl) 2 ) plus SO Cllane
55l oda Lliy cakalSY) L5 e JLokd oo Ol s (3 522 )8 ] 2 (£) L 8polall 2adl) 2l alie

Al Sliglaly byt 3 Somd) oda sy w5 Ratdl — s/ L = nadaad) )5
o) Bl glall gl ool olEY) (ol (il ap Al iYW LS

(Dieseline-basics of Art Education) J jLazs! sy ciredadl 2241 254 ((DBAE) (1)

Y BYONA ot [ AV EEY 2 =Yz = (1) 345 = (1)) W1 — dpndily By ) pslall 6 01 of malr it



Sld JT & pled 3 idall wlwyly (DBAE) dendaid) dnd) 4951 e 3 Ju e

Abstract:

Aesthetic in DBAE curriculum and Classroom Practices

Aesthetics is a theoretical framework, which has been introduced to the developed
art education curricula in the public education in the Kingdom based on the advent of
(DBAE). The research study guided by the following research question "What are the
most remarkable literatures of the domain of aesthetics in DBAE?” In addition, the
objectives of the study: 1)to identify the most important developments that have occurred
in the field of Aesthetics; 2)review the efforts on the content and practices of aesthetics
in art education; 3)to form a philosophical framework to understand teaching aesthetics
in art education; 4)to help Art Education's teacher to understand aesthetics.

The study concluded three ingredients that enhance the curriculum goals of art
education in the Kingdom for the field of aesthetics if it adopted in the field, as following:
1)the need for in-service training of teachers; 2)reconsideration of the programs of

teacher’s preparation; 3)further studies on the practical practices in aesthetics.

The results are 1)Answer the main question of the study and sub-questions.
2)Aesthetics has become one of the requirements of contemporary art education's
curriculum. 3)It is necessary do a lot of research in to practices and applications takes for

training of teachers before/during service.

Keywords: Art Education; the advent of Discipline Based Art Education (DBAE); Art;

Developed curriculum's, Teaching Methods.
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